LIKTENSLIETAS
FATEFUL THINGS



liktenslietumuzejs g



LIKTENSLIETAS
FATEFUL THINGS

EIROPAS KULTEJRAS
GALVASPILSETA

RIGA[2014

NOTIKUMS

Stura maja

Lieta Nr. I914/2014



Driz viniem saka likties, ka dzive stav uz vietas un turpinds tikai lietas
un prieksmetos, kas reiz viniem ir piederejusi vai piederes, — lietds,
kam vini pieskarusies un kam vel kadreiz pieskarsies kads cits, dzivojot
pavisam citu dzivi. Tas vienmér bus ka atskanas no kadas pasaules, kas
eksisté tepat blakus, panemot rokas kafijas tasiti, ieskatoties gramata
vai atverot velas skapja durvis. Un péeksni viniem likas, ka vini dzivos

muZigi...

Zorzs Pereks | Lietas



Soon it started to seem to them that life was standing still and
continuing only through objects and things that once had belonged
or would belong to them - through objects they have touched and
somebody else would still sometimes touch while living a completely
different life. They will always be like aftermath from some world that
exists right here beside, upon taking a coffee cup in hands, looking
into a book or opening up a wardrobe door. And suddenly they had a

feeling that they were going to live forever...
George Perec | Things












PriekSmeti un lietas - cik gan daudz tie var pastastit par mums,
lidzcilvékiem un laiku, kura dzivojam! Notikumi, kas risinajusies Sai éka,
mainijusi daudzas dzives. Atverot Stira maju liktenslietu ekspozicijai, ar
sarunam par pagatnes notikumiem un vairakam laikmetigas un tradicionalas
makslas izstadém més esam méginajusi dziedét pagatnes cirstas braces.

DIANA CIVLE
nodibinajuma Riga 2014 vaditaja

Things and objects can tell so very much about us, our peers and
the time we live in! Opening the Corner House for this exposition of destiny
items, creating a dialogue about past events and including several exhibitions
of contemporary and traditional art, we dispel the harsh history of the former
KGB building and heal the wounds inflicted in the past.

DIANA CIVLE
Head of the Foundation Riga 2014






Liktens lietu muzejs iepazistinaja ar loti personiskiem priekimetiem,
kas laika gaita bijusi svarigi ridziniekiem un pilsétas viesiem, stastot par dzivi un
veidojot saistosu kultarvésturisku dokumentu ekspoziciju. Stdra mdja Rigas ka
Eiropas kulturas galvaspilsétas gada kluva par intelektualas okupacijas apzinas
un demokratiskas kultdras un makslas centru.

GINTS GRUBE
Riga - Eiropas kultaras galvaspilséta 2014
tematiskas linijas Brivibas iela kurators

You have a journey here through time and space which will leave an
indelible impression on everyone closing the heavy doors of the Corner House
behind them; obliging them to reflect on recent, real history... events which took
place here - in Latvia, in the Baltic States, in Europe.

GINTS GRUBE
Curator of Riga - European Capital of Culture 2014
thematic line Freedom Street



LIKTENSLIETAS

PriekSmeti un lietas vienmér stasta par dzivi patiesak, palidz notikusajam
palikt atmina un neizgaist. Nekas tik spilgti neraksturo laiku un
notikumus ka priekSmeti, kas mums kadreiz piederéjusi, més tos vienmér
atceramies saistiba ar kadu ipasu dzives posmu, tie apliecina konkrétu
laiku un notikumus. Tapéc Seit apkopotas loti personiskas liecibas,
kas netiedi norada ari uz dzives notikumu sociologisko un politisko
kontekstu. Tomér nedrikst aizmirst, ka politiska skatuve cilvéka dzivé
ne tikai sniedz scenografisko bazi katrai dzives lugai tai atvélétaja laika,
bet ir ari tas galvenais dramaturgs. Daudzas svarigas liecibas par laiku
un to, ka dzivojam, politisko ambiciju aizsega palikusas nepamanitas,
lai gan tiesi tas vienmér piesaista lielaku publikas uzmanibu, uzdodot
jautajumus nakamajam paaudzém. Cilvéki savos personiskajos atminu
stastos nemeklé politiku. Tie, kuri mums uzticéjusi savus stastus, meklé
atminu liecibas dzivi, lai nemainigaja laika ritéjuma atpazitu notikuso un,
konfrontéjot savu pieredzi ar vésturisko atminu, veidotu savu ikdienas
poéziju. Personiskas izjltas $ajos 100 no Stdra mdjas Liktens lietu muzeja
apkopoto 500 priekSmetu stastiem esibu apliecina sava veida dzives
svinésana — uzticibas zimés, ko mums atstajusi cilvéciska pieredze un
kas atpazistamas ikvienam un it visur pasaulé. Lietas ir tas, kas daudz
stasta par mums ari divdesmit pirmaja gadsimta, kad sadzives kultiru
nosaka minimalisms, atsakoties no visa lieka. Izzinot pasauli priekSmetu
liecibas, kas nak mums lidzi, ar stastiem, kurus nekad nespésim aptvert
lidz galam, més turpinam skaitit mirklus Laika pulksteni. Tie ir mGsu miera
un nemiera ieroci, kas spéj pasargat, izkrasot dzivi, atgadinat, mierinat
vai klusét, kalpojot tikai mirkli, dienu no dienas vai vairakas paaudzés. Un
dazreiz tik |oti gribas zinat, kas slépjas aiz sis klusésanas.

ILONA BRUVERE
kinorezisore un zurnaliste,
Liktens lietu muzeja vaditaja



FATEFUL THINGS

Objects and things tell about life more truthfully; they help to remember events and prevent
them from falling into oblivion. Nothing characterizes time and events as explicitly as
objects and things that we have once possessed. In our memory, they are always associated
with a particular period in our lives and they give evidence about a specific historical time
and events. Up to now, memory stories about Riga have been mainly collected from the
perspective of political events or facts of larger scale without paying particular attention to
the personal evidence of Riga inhabitants. But it is important to remember that the political
stage is merely a background, a set design of a play enacted on our life stage within the
time allocated to it. Much of the important material evidence about our time and way of life
has been overlooked although it is precisely the thing that always attracts spectators’ and
listeners’ greatest attention posing unanswered questions for subsequent generations.
Only rarely do people look into memory narratives about politics; there is always a critical
interpretation in history books. But those who come after us seek personal evidence of the
experience of living to restore past events disregarding the incessant flux of time; to confront
their experience with historical memory in order to create poetry out of daily life. Personal
tactility generates credibility to existence, empowering a certain joy of life — through the
tangible signs left to us by human experience that can be recognized by everyone and
anywhere in the world. Objects and things around us are associated with specific events in
our life. Things tell so very much about our own selves. The twenty-first century enters into
the history of civilization as an era of minimalism giving up all that is unnecessary. It is trendy
to refuse the cult surrounding things, yet at the same time, it is important to grasp the world
through evidence embodied in material culture. Things evoke loyalty within us while reacting
to the countdown of the Clock of Time. They are the weapons that protect us and make our
existence resplendent - reminding us of their servitude day by day until they become the
evidence of our life. Each one has its own mystery and silence. Sometimes there is irresistible
desire to look deeply into the secrets of these silent witnesses.

ILONA BRUVERE
Film Director and Journalist,
Coordinator of the Museum of Fateful Objects















AMULETS | gints gravelis

Tas ir amulets. Un $obrid nav runa ne par ticibu, ne neticibu,
tas ir draudzibas, milestibas un patiesibas apliecinajums,
celotaja pavadonis. Un es zinu, ka esmu celotajs, gribétu bat
celotajs, un apzinos, ka par tadu klasu.

AN AMULET

That is an amulet. And it is not about faith or lack of faith;
it is a testimony of friendship, love and truth, a traveller’s
companion. |l know thatlam a traveller, that | want to become
a traveller. | am aware that | will become one.

MUTES ERMONIKAS | gorangora

Man vienmeér lidzi ir mutes ermonikas, tas atgadina par manu
dzives aicindjumu, maziku.

THE MOUTH HARMONICA

Mouth harmonica is always with me reminding of my great
passion, music.






GIT ARA | mara upmane

PATS GALVENAIS | viktors jansons
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PriekSmets, kas man vienmér ir lidzas, ir mana
gitara. Ta ir mainijusi visu manu dzivi un aizvedusi uz
visneiedomajamakajam vietam. Pateicoties gitarai, esmu
satikusi fantastiskus cilvékus, savus labakos draugus un ari
savu viru. Gitaru es nemainitu ne pret ko.

THE GUITAR

The object | always have with me is the guitar. It has changed
all my life and taken me to the most unimaginable places.
Due to the guitar | have met my best friends and also my
husband. | would not swap the guitar for anything.

Tas priekSmets vai lieta man sakas ar mani pasu. Es pats $aja
acumirkll esmu tas mazakais — ta ir mana kristibu diena,
tapéc viss sakums ir Seit. Ta ir lieta pati par sevi, paradiba pati
par sevi, tas mazais bérnins. Kads vins bas, to Dievs vien zina.

THE MAIN THING

The main important object or thing for me begins with
myself. At this moment | am the smallest one - that is my day
of baptizing, therefore all the beginning is here. It is a thing
and phenomenon in itself, that little baby. What he will be
like, God only knows.
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. 100 RUBLU | baiba broka
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Kad man palika 18 gadu, vecimamma man, lielo dzivi uzsakot, uzdavinaja
iespaidigu naudas summu, aploksni ar 100 rubliem. Ta bija liela nauda taja
laika. Vecasmammas pensija bija 83 rubli, un vina $o naudu bija krajusi visiem
pieciem mazbérniem, ari man ka vienam no viniem; katru ménesi krajusi
dalu no niecigas pensijas, ko sanéma. Tad nu es, sanemot 3o lielo davanu,
ilgi domaju, ko par to nopirkt, un naudu noglabaju atvilktng, lai neiztérétu
sikumos vai nenozimigas lietas. Man gribéjas ko ipasu, lai es atcerétos, ka to
esmu pirkusi par lielu naudu, ko man iedevusi mana vecamamma. Ta pagaja
paris gadu, un es, kartojot atvilktnes, atradu aploksni ar naudu, kura bija
vecasmammas dotie 100 rubli. Dzivojam jau pavisam jauna valsti, mums
bija cita nauda - repsi. Un pat naudas maina jau bija beigusies. Ta man no
vecasmammas par pieminu palika 100 svesas valsts rubli un |oti mila zimite,
ko vina bija pielikusi klat: Sveiciens pagajusaja dzimsanas diena! Lai laimigs viss
nakosais gads! Vecmamma.

100 ROUBLES

When | turned 18 my granny gave me, as a present, an impressive sum of
money: an envelope with 100 roubles to begin my adult life. In those days
it was big money. Grandma’s pension was 83 roubles that she had been
saving for all five grandchildren, including me; she had been putting aside
a little from her tiny pension. When | received this present | kept thinking
for a long time about what to buy and put the money away in a drawer, not
to spend it on trifles or insignificant things. | wanted something special to
remember bought with the money my grandma had given me. A couple of
years went by and when | sorted my drawers, | found the envelope with the
100 roubles from grandma. We had already been living then in a completely
new country and we had a different currency - Latvian roubles. They had
stopped exchanging old banknotes. Thus, | have kept 100 roubles of another
country from my granny as a memory as well as a very dear letter she had
enclosed: Congratulations on your past birthday! Let the whole next year be
happy! Granny.






D AKMENI | aina dalmane
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Esmu emeritéta profesore ar 60 gadu darba pieredzi. Mana aizrau$anas ir
celosana. Akmeni ir mani lidzatvestie suveniri no daudzajiem celojumiem.
Ar laiku man Sie akmeni kluvusi par slogu, bet es tiem esmu atradusi jaunu
lietojumu. Es uz tiem zimé&ju nervu 3anu shémas. Akmeni ir kjuvusi par
ipasam davanam, par ipasiem priekSmetiem, kas stasta par cilvéka fiziologiju.
Pie manis nak studenti, l0dzot, lai palidzu izprast sarezgitas mediciniskas
shémas. Un vini palidz man. Kad parddu tas uzzimétas uz akmens vai
traukiem, es asinu atminu un pratu. Analizéjot un izkopjot Sos cilvéka $tnu
rakstus, es tik atri nenovecoju. Smadzeném vienmeér ir jabut darbiba, un man
tur palidz akmeni.

STONES

| am an Emeritus Professor with 60 years of working experience. My hobby
is travelling. | have brought back stones as souvenirs from my numerous
trips. In the course of time, these stones became a burden but | have found a
new application for them. | draw patterns of nerve cells on them. The stones
have become special gifts; special objects demonstrating human physiology.
| have students coming to me with requests to explain complicated medical
schemes to them. The stones help me. When | show them drawn on a stone
or crockery, | train my memory and mind. By elaborating these patterns of
human cells | do not age so fast. The brain must always be working and the
stones help me do that.






. AKORDEONS | andrisdavidons
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Sis ir mans otrais akordeons. To es nopirku par vidusskolas
izlaiduma sadavinato naudu péc tam, kad mans pirmais
akordeons, ko man atdeva viens no maniem labakajiem
draugiem, kluva par mazu. Kopa ar 3o instrumentu es nokluvu
deju kopa Dandari, un sakas muasu kopigie piedzivojumi.
Esam bijusi Starptautiskaja folkloras festivala Baltica, gada-
tirgos un kazas kopa ar visdazadakajiem muzikantiem.
Akordeons mani pavadijis celojumos uz Lejas Bulanu Sibirija
un Bransonu Misiri Stata ASV. Tas spéléjis Doma laukuma
-24 gradu sala, Dziesmu svétku estradé +33 gradu karstuma,
un vairakkart gadijies ar instrumentu salit svétku gajienos.
Paslaik akordeons no ta visa ir mazliet saguris, bet negribu
no ta skirties.

THE ACCORDION

Thisis my second accordion. | bought it using the money given
to me at secondary school graduation after my first accordion,
which was handed over to me by one of my best friends,
became too small. | joined the dance group Dandari together
with this instrument, and our joint adventures began. We
attended the International Folklore Festival Baltica, fairs and
weddings together with all kinds of musicians. The accordion
has accompanied me to trips to Lejas Bulana in Siberia and
Branson in Missouri, USA. It has played at Dome Square at a
freezing -24 degrees; onstage at the Song Festival in the heat
of +33 degrees and happened to get soaked with me during
parades many times. At the moment, my accordion is a little
bit tired from all of this, but | do not want to part with it.






D AMULETS | akvelina livmane
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Par manu amuletu ir kluvis gleznotdja limara Blumberga
davinatais akmens. Spéka akmens. So akmeni sanému
no makslinieka 1974. gada, kad veidojam izradi Brands.
Biju jauna aktrise, un 31 davana kluva par manu svarigako
amuletu. Tas vél joprojam ik dienu man ir blakus un gul
mana grima galdina atvilktné ka visu notikumu liecinieks un
veiksmes simbols.

AN AMULET

This stone, presented to me by the painter [Imars Blumbergs,
has become my amulet. An amulet of power. | received this
stone from the artist in 1974 when we were staging the play
Brand. | was a young actress and this present became my most
important amulet. It is still next to me every day lying in the
drawer of my make-up table as a witness to all sorts of events
and as a symbol of luck.






. ARITMOMETRS | gunars nespors

e 30

Vicislitelnaja masina, 1969. gada modelis, sver 7 kilogramus.
Kad beidzu pamatskolu, péc gimenes apspriedes tika
nolemts, ka pirms iesauk$anas padomju armija man
vajadzétu apgat profesiju. lestajos tehnikuma un to
veiksmigi pabeidzu, liels paligs macibas man bija talaika
tehnikas jaunums — aritmometrs. Tagad ta ir mila piemina
par maminas rapém, kura tolaik bija pensionare un atlavas
man davinat 3o nebdt ne léto tehnikas brinumu. Esmu
macits bat akurats un pret lietam izturos uzmanigi, tapéc sSis
aritmometrs, kalkulatora priekstecis, kas man palidzéja iegut
profesiju, vél Sodien izskatas ka jauns.

THE ARITHMOMETER

It is a digital mechanical calculator, a year 1969 model, its
weight is 7 kg. When | finished primary school it was decided
after a family conference that | should acquire a profession
before being drafted into the Soviet army. | entered a
vocational school and finished it successfully, with a big help
in my studies from the technical novelty of those times - the
arithmometer. This is a cherished memory of my mummy’s
care, who being retired at that time, could hardly afford to
present me with a miracle of technology that was not cheap
atall. have been taught to be accurate and treat things with
caution; therefore, this arithmometer — a predecessor of the
calculator - which helped me to acquire my profession, looks
as good as new even today.






. AUSKARS | oskars brambergs
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Bija ziema, un es stradaju bara Gauja par barmeni. Kadu
vakaru bara ieradas glita meitene un més sakam sarunaties.
Vina teica, ka atnakusi uz tiksanos. Cilvéks, kuru vina gaidija,
bija mans draugs. Man $i meitene patika. Kad vina aizgaja, es,
ara pipédams, atradu uz ietves vinas auskaru. Es to pazinu
un nolému, ka mums noteikti vél jasatiekas. Es meitenei
piezvaniju - auskars palidzéja mums satikties un noskaidrot
parpratumus. Man ta meitene |oti patika. Més apprecéjamies
un vél joprojam esam kopa.

AN EARRING

It was winter and | worked as a barman in a bar. One evening
a pretty girl came into the bar and we started talking. She told
me she had come for a date. The man she was waiting for was
my friend. | liked that girl. When she left, | went for a smoke
outside and found her earring on the street. | recognized itand
decided that we should definitely meet. | called her up; the
earring helped us to meet and to clear up misunderstandings.
I liked her a lot. We got married and we are still together.






. A BECE | ilzecirule
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Mana bérniba pagaja skarbajos péckara gados, tacu mani
milie deva man to labako, kas bija pieejams. Vecmamina
macija lasit no vecas abeces, kas bija kalpojusi vinas
bérniem. Es savu isto skolas abeci neatceros, jo to nemiléju
un nesapratu. Tur bija citi vardi un citi burti! Tie izskatijas
pavisam citadak neka tie, pie kuriem biju pieradusi un kurus
pratu izlasit. Es nezinaju, ko ar tiem burtiem lai iesak. Bérniba
vecaja abecé apgutais palidzéja man studiju gados. Brivi
lasiju vecaja druka. Studiju biedriem tas bija liels parsteigums,
bet man sagadaja lielu gandarijumu. Nekad neaizmirsisu
savas pirmas lasisanas stundas.

ABC BOOK

As a child | experienced the harsh post-war years, however
my loved ones gave me the best that was available to
them. Granny taught me to read from an old ABC book that
had served to teach her children. | do not remember my
real school ABC book, because | did not love it and did not
understand it. There were other words and other letters! They
looked completely different from those, which | was used to
and which | knew to read. | did not know what to do with
those letters. The things learned from the old ABC during
childhood helped me during my student years. | could read
freely in the old script. It was a great surprise to my student
mates but for me it created great satisfaction. | will never
forget my first reading lessons and my first ABC book.
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. BALVA | rutastabulniece

Y]

Kinokritikis Miks Savisko 1967. gada lidz koktélniekam
Martinam Zauram izveidot statueti — balvu, lai pasniegtu
studentiem kinoaktieriem par labako lomu izpildijumu,
lidzigi pasaulslavenajai kino balvai Oskars. lemesls tam bija
Tautas kinoaktieru 1. studijas pedagogu Iémums. Sagadijas,
ka statuetiieguvu es par Viljama Sekspira Hamleta fragmentu
viena aktiera izpildijuma. Mans meitenes midza sapnis varéja
sakt uzvaras gajienu... Tacu rezisors Rolands Kalnin$ taja
laika saka uznemt filmu Cetri balti krekli, kura filméjos es un
mans nakamais virs, komponists Uldis Stabulnieks. Te masu
celi satikas. Bildinot mani, Uldis uzstadija noteikumu - vai
nu aktrise, vai sieva, uz ko es atbildéju: Sieva, sieva, sieva! un
noliku aktrises profesiju un savu balvu plaukta uz visiem
laikiem.

AWARD

In 1967 the film critic Miks Savisko asked the wood sculptor
Martin$ Zaurs to make a statuette as a prize to award student
film actors for the best performance of a role — similar to
the world-famous Oscar film award. The winner is chosen
by a decision of the teachers of the 1st National Film Actors
Studio. It happened that | received the statuette for the
episode from Hamlet by William Shakespeare, played by a
single actor. The lifelong dream of my girlhood could start
its procession of triumph... But at that time a film director,
Rolands Kalnins, began making his Four White Shirts where
my future husband and I, the composer Uldis Stabulnieks,
participated. It was where our roads met. When proposing
to me, Uldis made an ultimatum: an actress or a wife, and |
answered: Wife, wife, wife! and placed the profession of
actress and my award on the shelf forever.






D BARIKAZU MEDALA | janis paukitello

Barikazu laika ka lagsanas atkartoju Ziedoni, Vacieti, Peteru,
Caku, Beldevicu. Doma laukuma, kur ugunskurs nekad
neizdzisa, skanéja strelku un karaviru dziesmas. Sievas
piedavaja karstu téju Rigas sargiem, visur, kur iegaju uz bridi
atvilkt elpu, bija silts édiens. Nakamaja vakara teatri spéléjam
Zelta zirgu. Kadas divdesmit mindtes pirms izrades beigam
cauri aizkulisém izskréja stindzinosi vardi: Riga Sauj! Savienus
varéja dzirdét, un teatri visi, iznemot skatitajus, zindja, kas
noticis. Péc izrades gaju uz Doma laukumu. Sasautais Andris
Slapin$ guléja Doma baznicas pagalma. Man bija sausmiga
bezpalidzibas sajuta un Znaudzoss izmisums. Gaju uz majam
un domaju par 3o laiku. Es nezinaju, ko nesis nakama diena,
nakti gaju tai preti un gaidiju ritausmu...

A COMMEMORATIVE MEDAL
OF THE BARRICADES

During the barricades | repeated the poetry of Ziedonis,
Vacietis, Peters, Caks, Belsevica like prayers. Riflemen and
soldier songs could be heard in Dome Square where the
bonfire never went out. Women offered hot tea to Riga
guards... everywhere | entered, to draw a breath for a
moment, there was a hot meal available. The next night we
performed The Golden Horse at the theatre. Some twenty
minutes before the end of the performance chilling words
ran through behind the scenes: Shooting in Riga! Shots
could be heard and everybody in the theatre, except the
audience, knew what had happened. After the performance,
| went to Dome Square. The wounded Andris Slapins lay
in the yard of The Dome Church. | had a terrible feeling of
helplessness and choking despair. | went home and thought
about this eventful time. | did not know what the next day
would bring; l approached it in my thoughts during the night
and waited for the dawn...
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. B i B E L E | marissubaés

e 46

Es baznica kristijos 1994. gada vasara. Batiba jau kristijos kadu personisku krenku dél.
Nezinu, cik loti esmu religisks, bet man tada Dieva gara klatbutnes sajita bija loti ilgi. Un ka
profesionalam maksliniekam man bija tada mendele - vai to var uzzimét? Mani interesé ikonas,
esmu pats tas méginajis zimét, lai labak saprastu. Un man bija vélésanas dekorét Bibeles, kas
man ir bijusas, jo likas, ka attéls kaut ko nozimé. Attéls mani loti biezi ir daudz vairak uzrunajis
neka teksti. Man gribéjas Bibelé ielimét visu, kas man patika. Tur noteikti ir saglabajies tas gars,
kas tadam parastam padomju bérnam ir. Esmu dzimis taja laika, kad vél bija oktobréni, pionieri
un komjauniesi. Esmu bijis oktobréns, pionieris un komjaunietis un te péksni mekléju kadu citu
filozofiju. Nezinu, cik tie attéli ir pareizi, cik dievbijigi, bet tadi procesi man prata notika, un es
tos zim@ju. Tas ir visas ilustracijas Jura Rubena gramatam. Es domaju par Dieva garu visapkart,
bet man vins stipri vairak asociéjas ar kaut kadiem attéliem, ne tik daudz ar tekstiem. Bibele ir
briesmigi svariga, nopietna gramata, bet, ja to ta regulari lasa vai skatas katru dienu, tad viss ir
dabiski. Man tur visadi papirini salikti, kaut kas atziméts. Es zinu, ka ir bijusas Bibeles, kur radu
rakstus raksta un kur paradas visadas bildites. Taja bridi, kad tas notiek, neviens nesaprot, kada
laikmeta dzivo, bet, kad tas ir pagajis, visi saka - ja, bija tads laikmets, kristietibas laikmets.

THE BIBLE

| was baptized in church in the summer of 1994. In fact | was baptized because of my personal
worries. | do not know how religious | am but | had the feeling of the presence of the spirit of
God for a long time. And being a professional artist | wanted to realize a whim - can | draw this
presence? | am interested in icons, | have been drawing them myself to understand them better.
And | had a wish to illustrate Bibles because it seemed to me that an image means something.
Images have very often expressed to me more than texts. | wanted to glue everything | liked
into the Bible. The spirit of a typical soviet child has certainly has been preserved. | was born
at the time when we still had the Young Pioneer Organization and Komsomol. | had been a
pioneer and a Komsomol member, and then suddenly | was looking for a different philosophy.
| do not know how correct those pictures are — how pious - but such processes went on in my
head and | was drawing them. The Bible is a terribly important book, a serious book but if one
reads it regularly or looks at it every day then it is a natural experience. | have inserted all sorts
of slips of papers with notes into it. | know that there have been Bibles in which family trees
are described and all kinds of pictures appear. At the moment when it is being done no one
understands in what epoch they live in but when it is gone, everyone says - yes, there was an
epoch, an epoch of Christianity.






D BOKSA CIMDI | aivars vilipsons

e 48

Cimdi man asociéjas ar manu tévu. Es vél macijos Lietiskas makslas skola, kad vins bija tos
nopircis, un més trenéjamies. Tas bija mans un téva saskarsmes punkts vai pat vairaki masu
saskarsmes punkti. Vel mums bija tada tradicija, ka pirkdm Sokolades konfektes un gajam staigat.
Més iegajam te, stara veikala, kur agrak bija konfeksu veikals, bet tagad aptieka, un konfeksu
ésana bija viens no svarigakajiem ritualiem mana bérniba. Tad més ar tévu gajam pa Rigu
staigat, tévs tolaik lasija gramatas anglu valoda un stastija par tam, un es, tads mazins knévelis,
klausijos. Més staigajam, sadevusies rokas, vins man stastija par gramatam, un man bija pilna
mute ar konfektém. Kaut kadi saskarsmes punkti, kas palikusi atmina no masu kopigi pavadita
dzives laika, nak prata, més diezgan daudz bijam kopa. Sestdienas es visa dzivokli slauciju
puteklus, tévs darbojas ar putek|sticéju, mate vairak pa virtuvi, ar pankdcinam un traukiem.
Péc tam, kad bijam padarijusi darbus, més gajam bokséties. Protams, vin§ mani nedauzija,
kaut gan varbat vajadzéja. Més bokséjamies ar pietati. Un tévam iesist man roka necélas. Mans
tévs vienkarsi ceréja. Vispirms vins ceréja, ka izaugsu par inZenieri, bet, kad uztaisiju raséjumu
kartupelu aparatam, saprata, ka tas nevilks. Tad vin$ atkal ceréja, ka varbut atradiSu sevi sporta.
Boksa cimdi. Ta man bija vieglak pieejama kontaktésanas iespéja ar tévu.

BOXING GLOVES

| associate these gloves with my father. | was still a student at the Applied Arts School when he
bought them and we practiced boxing with them. That was our touch-point of several touch-
points. Then we also had a tradition of buying chocolate sweets and going out for a walk. We
used to go to a corner shop that used to be a chocolate shop, now it is a pharmacy. Eating
chocolate sweets was one of my most important rituals of childhood. Then we walked round
Riga; my father at the time was reading books in English. He told me about the books and |,
being a little kid, listened intently to him. We walked around hand in hand and he told me
about the books while | had my mouth full of chocolate. Some moments of communication
have stayed in my memory about our time together; luckily, there are a lot of happy memories.
On Saturdays | dusted the entire flat, my father was busy with a vacuum cleaner and my mother
worked in the kitchen, frying pancakes in fat and doing dishes. After we had done our chores,
Dad and | went to practice boxing. Of course, he did not batter me although perhaps he could
have done that. We were boxing cautiously. And my father did not have the nerve to really
hit me. My father merely had hopes for me. At first he hoped | would become an engineer
but when | made a draft of a potato machine, he understood | would not be up to the mark.
Then again, he hoped | would go into sports. Boxing gloves... with them it was easier for me to
communicate with my father.






. BROSA | dit larina-egliena

e50

Brodina man ir Terézes Kokles davinata. Vina man to pasniedza
izrades Leo. Pédéja bohéma pirmizrades vakara. Pati runaja
par tas vienkarsibu un mantisko mazvértibu, bet més abas
zinajam, ka tas milziga vértiba slépjas uzticibas brinuma.
Ta bija Teréze Kokle, kas man |ava atveidot vinu, Leo Kokles
sievu, uz skatuves. Vinai to pienemt - versiju par savu dzivi
un tas intimajam niansém - noteikti nebija viegli. Un kuram
gan tas varétu but viegli.. Brosinu piespraudu kostimam
2. céliena. Ta nospéléja ar mani kopa visas izrades, ta bija
saaugusi ar kostimu. Kad izradi nonéma no ejosa repertuara,
nepadomaju par davato brosinu, jo ta bija ar mani uz skatuves
vienmér. Péc laicina attapos, un gérbéjas kostimu noliktava,
par laimi, to atrada. Terézes Kokles brosa atrodas mana
grimétavas galdina ka talismans.

A BROOCH

The brooch - given to me by Teréze Kokle. She presented it to
me on the premiere night performance of the play Leo. Last
Bohemia. She talked to me about its simplicity and material
small value; however, we both knew that its immense value,
hidden inside it, is the miracle of trust. It was Teréze Kokle
who allowed me to play her, the wife of Leo Kokle, on the
stage. It was definitely not easy for her to accept that - the
stage version about her life and its intimate nuances. And
who could find it easy... | pinned the brooch on my costume
in the 2nd act. It stayed on through all the performances
with me and had grown together with the costume. When
the show was taken off the current repertoire, | forgot about
the brooch, because it was always with me on stage. After a
while, | remembered and luckily, the dressers found it in the
costume wardrobe. The brooch of Teréze Kokle can be found
on my make-up table now... as a talisman.






. CILINDRS | varisvilcans

P

Pirms aizieSanas pensija 1956. gada mans tévs Janis Vilcans
saslima ar insultu. Vins palddza mani pabeigt aizsaktos
darbus skurstenslaucitaja profesija. Domaju, tas bas uz kadu
nedélu, bet nedéla ievilkdas ménesos un gados. Un ta 3aja
profesija esmu nostradajis 56 gadus. Skurstenslauki bija ar
manas mammas bralis Voldemars - 49 gadus, mans tévs
Janis — 24 gadus, téva braléns Janis - 24 gadus, mans bralis
Vilnis - 3 gadus, un es pats. Te ir mans pirmais parades térps,
ko glabaju pieminai. Cilindrs ir atmina no téva. Tas darinats
1900. gada.

TOP HAT

Before retiring in 1956 my father Janis Vilcans fell ill with a
stroke. He asked me to finish the work he had begun in his
profession as a chimney-sweeper. | thought it would last
a week or so but the week turned into months and years.
And so | have worked in this profession for 56 years. Other
chimney-sweepers in the family were my mum’s brother
Voldemars — for 49 years, my father Janis — for 24 years, a
cousin of my father Janis — for 24 years, my brother Vilnis - for
3 years, and myself. Here is my first traditional uniform that
I have kept. The top hat is a memory from my father. It was
made in 1900.






D CAKA PEDEJA VESTULE | valdis ramnicks

Dzejnieka Aleksandra Caka pédéja véstule adreséta Lizetei
Stankovicei, dzejnieka un Mildas Grinfeldes kopéjai pazinai.
Stankovice stradaja Latvijas Televizijas Miazikas redakcija, un
kolégi vinu dévéja par staigajosu enciklopédiju. Lizete vacu
okupacijas laika uz rakstammasinas parrakstija Aleksandra
Caka poému Matiss — kausu bajdrs. 1950. gada janvara vida
vina kopa ar dzejnieku aprapéja sasirguso Mildu Grinfeldi
Brivibas iela 68, kur vélak dzivoja izcilais teatra rezisors
Péteris Pétersons. Vai Caks nojauta, ka péc paris dienam
lomas mainisies un slimibas gulta apgulsies vins pats, lai
aizietu maziba?

LAST LETTER OR CAKS

The last letter of the renowned poet Aleksandrs Caks was
addressed to Lizete Stankovice, the close friend of Caks and
Milda Grinfelde. Stankovice used to work as the music editor
at Latvian Television; her colleagues called her "the walking
encyclopaedia". During the German occupation, Lizete
re-typed Matiss — the Lord of Goblets written by Aleksandrs
Caks. In mid January 1950, she and the poet nursed the ailing
Milda Grinfelde at Brivibas street 68, a historical site, where
the highly acclaimed theatre director Péteris Pétersons lived
afterwards. Did Caks sense his own uncanny future? He
would share Milda’s fate and lie on his own deathbed a few
days later.
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. DARBA APLIECIBA | valdemars jemeljanovs

Pirms gadiem Rigas centra man no mugurpuses pienaca divi
zeki un parlauza sprandu. Vini bija pirms paris ménesiem
iznakusi no cietuma. Kas ar mani notika talak? Vini man
novilka virsdrébes, iemeta celtniecibas transeja un aizbrauca
ar trolejbusu, kura sacéla milzigu traci. Tapéc trolejbusa
vaditajs apstajas pie iecirkna un izsauca miliciju. Viena
noziedznieka métela kabata atrada manu kinostudijas darba
apliecibu un saka mani intensivi meklét. Péc garas, aukstas
nakts ap seSiem no rita mani atrada pie viesnicas Latvija,
iemestu kanalizacijas transeja, kur pusdzivs biju noslépts
zem déliem. Mani aizveda uz slimnicu, un arsti izglaba manu
dzivibu. Bet atrada mani, tikai pateicoties sai darba apliecibai,
un ta ir diena, kuru svinu ka savu otro dzimsanas dienu.

WORK CERTIFICATE

Some years ago in the centre of Riga two crooks came up
from behind me and broke my scruff. They had come out
of prison a couple of months ago. What happened to me
afterwards? They took off my outerwear, threw me into a
building pit and left by trolleybus where they made a big
brawl. That is why the trolleybus driver stopped at a police
station and called the police. They found my film studio work
certificate in the pocket of one of the criminals and started
an intensive search for me. After a long and cold night at
about six o'clock in the morning they found me by Hotel
Latvia, thrown into a construction pit where | had been
hidden semi-conscious under wooden planks. | was taken to
hospital and the doctors really saved my life. But they found
me only due to this work certificate and that is the day which
| celebrate as my second birthday.
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D DIVRITENIS | raits valters

e58

Kad es ka puika saku braukt ar divriteni un tikai apjaust, kas tas ir, tévs man
pastastija, ka 30. gadu sdkuma ar riteni apcelojis Latviju, lai iepazitu savu
zemi. Vins nesteidzoties izbraukajis meza celus, takas, lauku majas, ticies ar
cilvékiem, kurus lidz tam nav pazinis. Divriteni cilvéki pienem labak neka to,
ja tu izkap no masinas vai pajaga. Latvijas laika divriteni bija |oti populari. So
riteni mans tévs Evalds Valters pircis 1932. gada, tas ir anglu razojums. Kad
15 gadu vecuma mantoju 30 riteni, es to nokrasoju zalu, sariktéju ritenus
un saku braukt. Tagad tas ir uzfriSinats ta, ka var likt muzeja, tumsi melns
ar spoziem diskiem. Kad ¢etrdesmitaja gada ienaca krievi, tévs péc Latvijas
apcelosanas nonaca Stira mdja un vinu ielika pagraba 45. kamera.

Mans tévs bija vardos skops un neko daudz par savu dzivi nestastija, vins
tikai teica, ka ritenis ir viens no labakajiem parvietosanas lidzekliem. Kad bas
brivaks laiks, es méginasu apcelot Latviju tapat ka vins.

MY BICYCLE

When | started riding a bicycle as a boy and realized how it goes, father told
me that he had travelled over Latvia by bicycle at the beginning of 1930s,
in order to get to know his country. He had travelled all over forest roads,
trails, country houses, and met people who were new to him. People accept
a bicycle rider more than if you step out of a car or cart. Bicycles were very
popular during the time of the 1st Latvian Independence. My father Evalds
Valters had bought this bicycle in 1932; it was made in England. When |
inherited this bicycle at the age of 15, | painted it green, fixed the wheels
and started to ride it. Now it is reconstructed so that it can be placed in a
museum - dark black with shining discs. When the Russians entered in 1940,
father was brought to the Corner House after travelling in Latvia and was
locked into cell No. 45 in the cellar.

My father was stingy with words and did not tell very much about his life;
he only said that a bicycle was one of the best means of transportation. When
I have more free time, | will try to travel around Latvia the same way he did.






D DOKUMENTI | biruta jatniece

Manas krustmates virs Herberts aizveda mani uz Rigas Jaras
zivju rapniecibas tehnikumu macities. Turpmakie notikumi
jau pakartojas tam, ka beidzu tehnikumu un ieguvu diplomu.
Talako mana dzivé ataino saglabatie dokumenti. Darba gaitas
13 gadu garuma saistitas ar jaru. Pirmais kugis — peldosa
baze Daugava -, tad kugis, kas blavéts pirms Pirma pasaules
kara. Starp dokumentiem saglabata dala sanemtas algas ta
laika naudaszimés. Rokdarbi man ir mila atmina no manas
mammites. Kara laika tévs atradas spaidu darbos Vacija.
Mamma Latvija ar savu prasmi stradat rokdarbus uzturéja
Cetrus bérnus. Tas mums palidzéja izdzivot un iegit izglitibu.

DOCUMENTS

My godmother’s husband Herbert brought me to study at
The Riga Technical College of the Sea Fishing Industry. Later
episodes in my life are credited to the fact that | graduated
from the technical college with a diploma. The next event in
my life can be seen from my collection of kept documents.
My working life for the next 13 years was connected with a
job at sea. My first ship was the floating base Daugava, then
a ship that was built before the First World War. Part of the
salary | received is kept among my documents in banknotes
of that period. The Handicraft pieces are a dear memory
from my mummy. During the war father was in Germany
doing forced labour. Mum earned a living for her four
children with her ability in Handicraft. It helped us to survive

and get an education.
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D DOKUMENTI | birutarodovica

e 62

Fotografija no stepes. 1962. gads, Kazahstana. Mans muzs
nav bijis viegls. Septinpadsmit gadu vecuma esmu spidzinata
Cekas pagrabos, notiesdta un nosutita uz Volgas-Donas
kanala koncentracijas nometni. Kopa ar mani izsatija ari
manu tévu un cetrus bralus. Kad péc vairakiem spaidu darbos
aizvaditiem gadiem mani atbrivoja un palaida majas, devos
apciemot brali, kur$ sodu izcieta Kazahstana. Tur iepazinu
savu muza milestibu Gunaru - liepajnieku, pretosanas
kustibas dalibnieku. Vinam bija piespriests navessods, vélak
tomér noziméjot darba vara radas raktuvés. Neskatoties uz
gratajiem dzives apstakliem, més 1958. gada Dzezkazgana
apprecéjamies, par ko liecina laulibas aplieciba. Kazahstana
piedzima muisu bérni — meita Rata un déls Uldis. Ir smagi
atceréties o laiku, bet tur dzima mana gimene.

DOCUMENTS

This is a photo taken of the steppes of Kazakhstan in 1962.
My life has not been easy. At the age of seventeen | had
been tortured in the cellars of the KGB, sentenced and sent
to a concentration camp at Volga-Don Canal. My father and
four brothers were also exiled together with me; when | was
released and allowed to go home after several years spent in
compulsory labour, | went to visit my brother who served his
time in Kazakhstan. | met the love of my life Gunars there —
he was from Liepaja, a member of the resistance movement.
He was sentenced to death, however later appointed to
work at the copper ore mines. Despite the hard conditions
of life, we got married in Jezkazgan in 1958; this marriage
certificate verifies it. Our children were born in Kazakhstan -
a daughter Rata and son Uldis. It is painful to recall this time
but my family was born there.
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. DOKUMENTS | inta grinberga-milzaraja

e 64

Mans vecaistévs Pirma pasaules kara laika bija iesaukts vacu armija. Vina tévs,
kara pavadot, iedeva lidzi baznica registrétu apliecibu par gimenes stavokli.
Vinaprat, $ads apliecinajums, ja arl nepalidzétu, tad vismaz nekaitétu déla
kara gaitas. Vectévam kar$ beidzas Krievija. Vina karaspéka dalas vaditajs
bija latviesu virsnieks, kas pirms kara beigam, zinot ta iznakumu, saviem
puiSiem ieteica dezertét, bet pats izvéléjas navi. Astoni kareivji, pelnot
iztiku ar gadijuma darbiem, méginaja izdzivot, lai atgrieztos dzimtené. Reiz,
kad kareivji naksnoja siena $kdni, vinus pamodindja dokumentu parbaude.
Virsnieks lika uzradit dokumentus. Paréjiem kareivjiem tadu nebija, un tikai
vectévu atbrivoja. Aizejot vins dzirdéja septinus Savienus. Téva dota baznicas
apliecibaizglaba mana vectéva dzivibu, un vinam patika mums, mazbérniem,
stastit So liktenigo atgadijumu. Vins3 bija |oti uzstajigs — bérni un mazbérni tika
kristiti un registréti baznicas gramata, jo vecotévu sads dokuments izglaba
no naves.

THE DOCUMENT

My grandfather was drafted into the German army during World War 1.
When his father saw him off to the war, he gave him a parish certificate of his
marital and family status with the idea that even if the certificate wouldn’t
help much, it would at least not harm his son during his war experiences.
The war ended in Russia for grandfather. The commander of his military
unit was a Latvian officer who, knowing the outcome of the war before it
ended, suggested that his soldiers’ desert but he himself chose death. Seven
or eight soldiers did random jobs to earn a living and tried to survive in
order to return to their homeland. One day, after they had spent the night
in a hay barn, the soldiers were awakened for an identity check. The officer
ordered them to produce documents. The other soldiers had none but my
granddad was released. While leaving, he heard seven shots. The document
given to him by his father saved my granddad’s life and he liked to tell us, his
grandchildren, about this fatal event. And he was very insistent — children
and grandchildren were to be baptized and registered in the church book
because grandfather was saved by a church document from death.
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D DZELTENA FRAKA | andris freidenfelds
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ST ir ta fraka jeb apgérbs, jeb skatuves térps, ar kuru es kluvu, ja ta var teikt, populars. Ka
tas varéja notikt? Ir divi varianti. Vai nu pasam japrot labi dziedat, dejot, zimét, spélét kadu
instrumentu, vai ari jaiet rotalas ar citiem. Es izvéléjos otro variantu - rotalaties ar tautu,
izveidojot krietnas mazikas kustibu Dziesma manai paaudzei un piesaistot 3ai kustibai pilnigi
visus ar balsi un bez tas. Rotalniekam vienmér jabat spilgtas krasas drébés. Tadé| izvéléjos
S0 kosi dzelteno fraku. Patiesiba izvéléties nesanaca - kas nu bija, tas bija javelk mugura.
Koncerta kostima mekléjumos es tajos talajos 90. gados satiku Vicemis Latvija Intu Vitolinu,
kas stradaja Rigas Modelu nama par modeli. Vina sada briniskiga fraka uzstajas kaut kados
Sovos. Més bijam draudzigas attiecibas, un vina teica, ka var man fraku aizlienét uz dazam
reizém televizija. Mums komplekcijas tolaik bija apméram vienadas, un es tiktal saaugu ar $o
fraku, ka vina beigas teica - ai, nem to uz visiem laikiem! Ta ka piedod, Inta, 5i fraka tagad jau
ir muzeja vértibal Ja kads sak stradat ta saucamaja Sovbiznesa un vina mérkis ir klat vairak vai
mazak popularam, tad vinam var palidzét apgérbs. Domaju, ja es tolaik batu gérbies mazliet
neuzkritosak, tumsak, pelékak, varbit nebutu guvis tadus panakumus.

THE YELLOW TAILCOAT

This is the tailcoat or the stage costume, in which | became - if it can be said so — popular. How
could it happen? There are two options. One could either know how to sing well, dance, draw,
play some instrument, or one had to play games with others. | chose the second option - to play
with people, by establishing a new movement in music: Song for my generation and involving
absolutely everybody, either with a voice or without, into this movement. An acting role always
needs colourful clothes. Therefore | chose this bright yellow tailcoat. In fact, there was not a
chance to choose - | had to wear whatever | could get. During my search for a performance
costume in those distant 1990s, | met Miss Latvia, 1st Runner-up, Inta Vitolina who worked as
a model at Riga Model House. She appeared at some fashion shows dressed in this wonderful
tailcoat. We had a friendly relationship and she told me that she would lend me the tailcoat for
my appearances on television. We were about the same build at the time and | grew into this
tailcoat so much that, in the end, she told me: Oh, just keep it! So, | am sorry, Inta, but now this
tailcoat is already a museum piece! If somebody starts to work in show business, and his aim is
to become more or less well known, clothing may be a big help. | think that if | had worn a little
less showy outfit, darker, more greyish maybe — | would not have succeeded as well.
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Lakats ir mans un manas gimenes lepnums, tam ir vairak neka 120 gadu. So lakatu septitaja
dzimsanas diena no saviem trim braliem davana sanéma mana vecvecmamina, kas dzimusi
1887. gada, simt gadu pirms manas dzimsanas dienas. Es esmu dzimusi 1987. gada. Lak, un 30
lakatu mana vecvecmamina, kuru sauca Liza Braveris, nodeva savai meitai, manai vecmaminai
Austrai Freibergai, vélak Austrai Ozolai, kas savukart to atdeva manai mammai Andai Ozolai.
Un ta nu tas atk|uvis pie manis. Sis lielais lakats piedzivojis daudz un brinumaina karta ir |oti labi
saglabajies. Man ir aizdomas, ka tas daudzus, daudzus gadus guléjis skapi, gliti ietits kadas citas
drébés. Man ir viena fotografija, kura redzama mana vecvecmamina ar saviem trim braliem.
Ja nemaldos, ta ir iesvétibu bilde. Bilde ir pabaléjusi, vecvecmaminai rokas ir Sis lakats, un ir
skaidrs, ka lakats vinai bijis mils, ja vina tik saudzigi pret to izturéjusies. Tikai pirms diviem
gadiem, kad nomira mana vecmamina, es uzzinaju par ta esamibu, un man tas ir ka relikvija.
Lakats I1dzinas noslépumam, kas glabats kaut kur dzili, dzili un péksni atradies. Es tam esmu
atvéléjusi goda vietu sava istaba.

FAMILY SHAWL

The shawl is a great source of pride to my family and myself; it is more than 120 years old. My
great-grandma, who was born in 1887, a hundred years before my birthday, received this shawl
from her three brothers for her seventh birthday. | was born in 1987. Well, my great-grandma,
named Liza Braveris, passed this shawl on to her daughter, my grandma Austra Freiberga —
later Austra Ozola - who, in turn gave it to my mum Anda Ozola. And so it has been handed
down to me now. This big shawl has experienced a lot and has been preserved very well, in
a miraculous way. | suspect that it has been stored securely in the wardrobe for many, many
years, neatly wrapped in some other clothes. | have a photo of my great-grandma where she
poses with her three brothers. | could be a confirmation picture, if | am not mistaken. The
picture has faded, but | can recognize how dear the shawl was to great-grandma since she
is holding this shawl so carefully; as carefully as she stored it so many years. Just two years
ago, when my granny passed away, | found out about its existence - it is like a relic to me. The
shawl resembles a secret that has been kept deep, deep somewhere and rediscovered. | have
allocated it to a place of honour in my room.
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Eveles, kas glabajas mana séta, ir saistitas ar manu dzimtu un manu
vecotévu, kuru dzivé nekad neesmu satikusi. Vins ieprecéjas saja gimené, bija
galdniekmeistars, vacietis. Izveidoja darbnicu tepat majas, péc tam piedzima
mans tévs. Vins gaja spéléties uz to darbnicu un tur uzauga. Kaut gan doma
bija cita, sanaca ta, ka piecpadsmit gados vin$ kluva par cita galdnieka
macekli un tagad ari ir galdnieks. Ta ka es savam tévam esmu vieniga meita
un délu vinam nav, par galdnieku es, protams, nekluvu, bet man ir déls, kas
gaja spéléties uz opisa darbnicu, un vins ir izmacijies par mébelu galdnieku.
Stasts turpinas ar to, ka vinam ir déls un ari manai meitai ir déls, man ir divi
mazdéli. Ta ka tie instrumenti ir saglabajusies, tad man ir ceriba, ka arods tiks
turpinats un ka maniem mazdéliem patiks nodarboties ar galdnieka amatu,
tapat ka masu senciem. Ceru, ka no viniem kads klas par galdnieku un stradas
ar vecvectéva évelém.

WOODWORKING PLANERS

These woodworking planers, kept in my yard, are associated with my family
and especially with my granddad with whom | had never met in my life. He
married into this family; he was a carpenter, a German. Granddad set up a
workshop here at home and later, my father was born. Dad went to play
at the workshop and grew up there. Although it was intended differently,
it happened that at the age of 15 my dad became another carpenter’s
apprentice and now he is a carpenter too. Since | am dad’s only daughter
and he had no sons, | obviously did not become a carpenter but | have a
son who went to play at grandpa’s workshop and he has been trained to
become a furniture maker. And the story continues... since he has a son
and my daughter also has a son, | have two grandsons. By preserving these
tools | hope that the family woodworking craft will be continued and that
my grandsons will choose to learn the carpenters craft like our ancestors
did. | hope that one of them will become a carpenter and will work with
grandfather’s woodworking planers.
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Savas radosas gaitas saku ka filmu montaziste, tas bija mans
pirmais darbins. Tolaik ta vél bija 35 mm filmas lente, kas
bija jasaliek gabalinu pa gabalinam, kadrinu péc kadrina,
lai beigas varétu ieraudzit filmu. Man presi izsniedza ka lielu
dargumu, tas bija mans darbariks, un ar to jau bija saliktas
vairakas labas filmas. Esmu ar to stradajusi pie Vai viegli bat
jaunam? un Krusta cela. Montéjot Krusta celu, prese bija man
lidzi Anglija, bet péc atgriesanas majas ta iegula plaukta.
Darbaholikiem darbs iet kopa ar visam personiskajam
emocijam, visu labo, visu sarezgito, visiem priekiem un visam
bédam, to grati no sevis noskirt. Man $is laiks saistas ar lielu
emocionalu pardzivojumu, paskatoties uz $o bleka gabalu,
atceros neaizmirstamus cilvékus un notikumus, lietas, kas
man bijusas loti nozimigas.

FILM PRESS

My creative professional life started as a film editor; it was my
first job. At that time, we used a 35 mm film tape work print;
it had to be spliced and pasted together frame by frame,
sequence after sequence - in order to see a film at the end.
The editing machine was handed over to me as a treasure; it
was my career tool, and | completed the final cuts of several
good films with it such as: Is It Easy to Be Young? and Homeland.
While editing Homeland, the editing machine was with me in
England but was embedded onto a shelf when | returned.
A workaholic perception of work brings a whole spectrum of
emotions together ranging from the good to the complicated
not excluding joys and sorrows; hard to separate from one’s
personal identity. | recall my film-editing time as one filled
with overwhelming experiences; when looking upon this
metal device today, | remember unforgettable people and
events and special memories that still mean a lot to me.
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Misu gimeni 1949. gada izsatija. Kad kolhoza bezvértigo
darba dienu vieta saku pelnit naudu, nolému méginat
fotografét. legadaju stikla plasu aparatu Fotokor. Ar literataru
un sikumiem palidzéja vecie draugi no radio un fizikas pulcina
Bauskas vidusskola. Lieta aizgaja. Tas uzlaboja gimenes
materialo stavokli. Sen jau mazbérni sadalijusi detalas visus
vecos fotoaparatus. Bet ka pieminu joprojam glabaju savu
simtu liktenbiedru fotografijas, kas tapusas izsatijuma gados.

A PICTURE ALBUM

Our family was exiled in 1949. When | started earning money
instead of spending worthless working days at the collective
farm, | decided to try making photos. | bought a glass plate
device called Fotokor. My old friends from the radio and
physics hobby group at Bauska Secondary School helped
find the instructions and details. The affair was a success. It
improved the financial situation of the family. Since then, the
grandchildren have split all the old cameras into parts in a
long time span. But | still keep, as a memory, the photos of my
hundred fate-mates, made during exile years.
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Pie fotokameras Canon EF tiku vél padomiju laika, pagajusa
gadsimta astondesmitajos gados. Ta bija mans galvenais
darbariks. Apbrinojama kamera, uz kuru vienmér varéja
palauties. Ta lava man uznemt iecerétos kadrus talu aiz polara
loka, meklgjot izsatito latvieSu pédas ziemelos, ari Diksona,
no kurienes ekspedicijas solo kajam pari Ziemelpolam uz
Kanadu. Mana kamera darbojas ari 50 aukstuma grados. Ar $o
kameru biju Novokuzneckas oglu sahtas un fikséju atmodas
laika notikumus Latvija, stradajot laikraksta Atmoda. Kamera
ir Baltijas cela aculieciniece, ta redzéjusi Lenina pieminekla
demontazu un padomju armijas izvesanu. Vélak ta man bijusi
lidzi, kad stradaju karstajos punktos arpus Latvijas un tepat.
Sis fotoaparats man ir ipasi dargs - ar to daudzkart esmu
fotograféjis cilvékus, vinu dzivi, sapnus un ceribas.

CAMERA

| managed to get my camera, a Canon EF, still in soviet times
in the 1980s. It was my main tool at work. It's an admirable
camera and you could always rely on it. Thanks to this camera
| managed to take pictures that | yearned to take, far behind
the Polar circle when looking for traces of exiled Latviansin the
North as well as the Dixon Entrance from where expeditions go
by foot across the North Pole to Canada. The camera worked
even at 50 degrees below zero Celsius. | went with this camera
to Russia, to photograph coal mining at Novokuznetsk; and
captured events of the Awakening times in Latvia while
working for the newspaper Atmoda (Awakening). The camera
has witnessed the Baltic Way and has seen the dismantling of
Lenin’s monument but also the withdrawal of soviet troops.
Later, it was essential to my work in the hot spots outside
Latvia and also right here. This camera is especially precious to
me — the best equipment to photograph people - their lives,
dreams and hopes.
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1967. gada Riga notika starptautiska fotoizstade, ari es biju
zarija. Augstako novértéjumu pieskiram somu fotografa
darbam, kas tolaik Padomju Latvija nebija atbalstama riciba.
Péc tam manai darbibai tika pievérsta pastiprinata uzmaniba
no cekas puses. Biju loti satraucies un nolému, ka situacija
kaut ka jaglabj. Kadu dienu iegaju gramatnica, ko dévéja
par Politisko gramatu un ieraudziju uz letes Lenina marmora
bisti, kurai pie pamatnes vijas zal$ telpaugs. Nofotograféju
un 1968. gada ar So fotografiju, kuras nosaukums bija Lenins
dzimis pavasari, piedalijos Tautsaimniecibas sasniegumu
izstadé Maskava. Fotografija ieguva pirmo vietu, un es
sanému medalu Par sasniegumiem tautsaimnieciba. Ta es
izglabu savu adu.

PHOTOGRAPHY

In 1967 an international exhibition of photography took place
in Riga and | was among the jurors. We awarded the highest
prize to a work by a Finnish photographer, which was not a
wise decision in Soviet Latvia. Afterwards, the KGB expressed
increased interest in my activities. | was very concerned and
decided that the situation needed saving somehow. One
day, | walked into a bookshop and noticed a marble bust
of Lenin with a green indoor plant twining about its stand.
| took a picture of it and participated at the Exhibition of
Achievements of the National Economy in Moscow with this
photo titled Lenin was Born in Spring. The photograph won
first prize and | received the For Achievements in the National
Economy Medal. This is how | saved my skin.
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Ja neskaita masu bérnus, tad Sis bija pirmais projekts, ko més radijam kopa. Gramata 1987. gada
tika izdota Latvija 50 000 eksemplaru, kluva par bestselleru un talit pazuda no veikalu letém.
Cilvéki zina masu gramatu, un ta uz mums atstajusi ievérojamu iespaidu. Ar So gramatu més
sakam kaut ko darit kopa, un mums mainijas skats uz dzivi un tas norisém. Varétu teikt, ka ar
Siem 50 000 eksemplaru, tatad ar savu kopigo darbu, més Latvija kaut ko taja laika izdarijam.
Ka tas notika? Zaiga ziméja, es mocijos ar rakstisanu, un més sapratam, ka kopigo dzivi vislabak
veidot, laiku pa laikam veidojot kopigas lietas. Kad més ar Mari apprecéjamies, sakam ar
dzivok|a iekartosanu, ka jau visi, pasi taisjiam mébeles, naudas nebija, materialu nebija, un ta
més tieSam domajam, ko ar slotas katiem, putuplastiem un poroloniem var izdarit. Péc tam
gribéjam dalities sava pieredzé. S gramata ari faktiski atrisindgja misu gimenes problémas.
Mumes bija tris bérni, vétraina dzive, daudz darba, un bijam ta ka sadomajusi skirties, bet iesakta
gramata mas atkal saveda kopa. Ta iznaca, kad mums bija kadi 35 gadi un bérni bija mazi, bet
tas viss bija tada skaista kopiga darba.

A BOOK

Except for our children, this was the first project that we created together. The book was
issued in Latvia in an edition of 50 000 copies in 1987; it became a bestseller and disappeared
from the shop counters straight away. People knew our book, and it had a significant
impact on us. With this book we started to do things together, and our view of life and its
processes changed. It could be said that we changed something in Latvia at that time
by those 50 000 copies, but also by our shared work. How did it happen? Zaiga drew, and
| tormented myself over writing it. We realized that it was best to create family bonding in
our life by sharing projects from time to time. When Maris and | got married we started by
furnishing our apartment as everybody did. We made our furniture ourselves; we did not have
money, materials, and so we invented what we could by using broomsticks, foam plastic and
porolone. Afterwards, we wanted to share our experiences with others. This book actually
solved our family problems as well. We had three children, a passionate life, lots to do, and
we were thinking of divorce, but the book we had started brought us together again. It was
published when we were about 35 and our children were small, but it all evolved by sharing
beautiful projects.
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Kad man bija pieci gadi, mana mammite Zenta stradaja pie
neredzigo braila raksta rakstito darbu tulkosanas. Ta ka darbs
vinai bija vakaros, es biezi péc bérnudarza viesojos vinas
darbavieta. Atmina palicis, ka kolektivs tur bija neliels, bet
loti draudzigs. Par to laiku un manu mammu saglabajusas
vissiltakas atminas. Mantojuma man palikusi braila raksta
gramata. Ta man ir pilnigi nesaprotama, bet |oti mila piemina
no manas maminas.

BOOK IN BRAILLE

When | was five years old, my mummy Zenta worked as
translator of books written in Braille. Since she worked in
the evenings, | often stayed at her office after kindergarten.
| remember that the translator collective was small there
but very friendly. | have the warmest memories about
that time and my mum. | have inherited the Braille book.
It is completely incomprehensible to me, but a very dear
memory from my mummy.
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Artars Irbe | Nr. 1| Vartsargs | Latvijas izlase (1993-2006)

Saja krekla Artirs Irbe piedalijas 2002. gada Ziemas
olimpiskajas spélés Soltleiksitija, kur Latvijas hokeja izlase
izcinija devito vietu. Kopuma Latvijas izlases sastava Irbe
aizvadijis 65 spéles, vidéji spélé ielaizot 2,5 ripas. Savas
aiznemtibas dé| Nacionalaja hokeja liga vin$ ne vienmér
spéja palidzét Latvijas izlasei. Savukart, kad bija iespéja, pie
pirmas izdevibas steidza paliga valstsvienibai. Latvijas hokeja
izlases sastava piedalijies devinos Pasaules ¢empionatos,
ka ari divas Olimpiskajas spélés. Pirms Latvijas neatkaribas
atgusanas Irbe paspéja divus Pasaules ¢empionatus aizvadit
arl PSRS izlases sastava, abas reizes izcinot ¢empiona titulu.
2009. gada nogalé legendarais hokejists uznemts IIHF
Slavas zalé.

HOCKEY SHIRT

Artars Irbe | No. 1| Goal keeper |
Latvian National team (1993-2006)

Artars Irbe, wearing this shirt, took part in the Winter Olympic
Games of 2002 in Salt Lake City where Latvian National team
won ninth place. Irbe has played a total of 65 games within
Latvian national team, on average letting in 2.5 pucks per
game. Due to his full schedule at the National Hockey League,
he could not always help the Latvian national team. However,
upon opportunity, he never hesitated to help the Latvian
national team the first chance he got. He has participated
in nine World Championships, and took part in two Olympic
Games with the Latvian national hockey team. Before Latvia
regained its independence, Irbe managed to play two World
Championships with the USSR team, both times winning
the Champions Title. At the end of 2009 the legendary
hockey player was inducted into the IIHF Hall of Fame.
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Rigas pilsétas Dzimtsarakstu nodala izsniegta Rakstiska zina
apliecina, ka 1941. gada 23. janija Rigas Sv. Alberta baznica
salaulati Teivans Adolfs un Kokina Leokadija. Paris pienémis
kopigu uzvardu Teivans. Mani vecaki bija visu sagatavojusi
laulibam - sakot ar ligavas térpu un beidzot ar mielastu. Bet,
ta ka iepriekséja diena bija sacies kars, laulibas notika |oti klusi
un vienkars$i - mamma pat neuzvilka balto kazu kleitu. Ta
gadiem ilgi karajas skapi lidz manam iesvétibam 1951. gada
vasara. Tad no $is kleitas mamma sasuva kleitu man, un ta ir
iem0zinata mana iesvétibu fotografija.

A CERTIFICATE.
The story about a wedding-dress

A written certificate at Riga City Registry Office confirms
that on June 23rd, 1941, at Riga St. Albert Church, Teivans
Adolfs and Kokina Leokadija were joined in marriage.
The married couple adopted the common surname of
Teivans. My parents had prepared everything for the
wedding - beginning with the bride’s dress and ending with
the wedding meal. Since the day before the war had started,
the wedding was quiet and a modest event; my mom didn’t
even put on her wedding dress. It was kept in a wardrobe for
many years till the time of my confirmation in the summer
of 1951. Then, my mum made a dress for me redesigning
her wedding dress; it has been captured in my confirmation
photograph.
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Izkartne 90. gadu sakuma atradas pie kadras brikeSu
veikala durvim Lielupé. Uzraksts liecina par darba laiku un
intensitati — vienu reizi nedéla no 9.00 lidz 17.00. Sodien
&ka strada télnieki Olga Silova un Glebs Pantelejevs. Plaksne
saglabata ka unikala laikmeta lieciba un atgadinajums par
laimigu sakritibu, ka éka kluva par misu télnieku darbnicu.

SIGNBOARD

In the beginning of the 1990’s, the signboard hung at the
door of the peat briquette shop in Lielupe. The sign bears
witness to the working hours and intensity of labour: once
a week from 9:00 till 17:00. Today, the sculptors Olga Silova
and Glebs Pantelejevs are working in the same building. The
signboard plate has been kept as a unique trophy of a bygone
age and a reminder of that lucky coincidence of evolving into
our sculptors’ workshop.
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Pirma pasaules kara laika vectévs uzmeistaroja kaklarotu
vecmaminai no zirga astriem. Pirms gadsimta davinata rota
saglabata visus Sos gadus, ta man ir ka lieciba par to, ka ari
gratos laikos un smagos brizos jamak iepriecinat savus
tuvakos un priecaties pasam.

A HANDMADE NECKLACE

During the First World War, grandfather made a necklace for
granny from horsehair. This unique handmade piece, given
hundred years ago, has been treasured for all those years. It
is evidence that one can enjoy knowing how to please his
dearest one even in difficult periods and heavy moments
in life.
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Biju tikko pabeigusi vidusskolu un ieradusies galvaspilséta macities.
Tehnikuma ballé kursabiedrs uzaicinaja uz kafiju un, ka gadijas, ka ne - laikam
jau sarunu temats bija jameklé —, més sakam pétit izdoto naudas atlikumu.
Taja atradam 1961. gada izkaltu pieckapeiku. Es togad saku iet pirmaja klasé!
Tad ta bas tava laimes kapeika, kursabiedrs nosméjas, ietina kapeiku apéstas
konfektes papirina un iespieda man roka. Pirmaja sesija jutos diezgan
biedéjosi - tolaik eksameni bija mutiski, bargas komisijas prieksa — un, péc
melnas magijas prieksrakstiem, pieckapeiku ievietoju kurpé. Patiesam ari
paveicas. Ta kapeikas magija man kluva par jaunu, neizpauzamu ritualu. Ka
pienaca eksamens, ta man kreisas kurpes papédi pieckapeika. Skiet, ka tas
lidzéja, jo gan tehnikumu, gan institltu pabeidzu ar teicamam atzimém. Ta
kapeika man vél tagad ir, ievistita saplisusa konfektes Rébuss papirina.

COIN

I had just finished secondary school and arrived in the capital city of Riga to
begin my studies. At a vocational school party a course mate invited me for
a coffee, and as it sometimes happens when you run out of things to say,
we started examining the change given to us. Among the coins we found a
five-kopeck coin made in 1961. That was the year went | started first grade!
"Then it will be your lucky coin", my course mate laughed and wrapped the
coin into a candy paper pressing it into my hand. During the first examination
period - in those days exams were oral in front of a stern commission and |
remember | felt fairly intimidated! — using the rules of black magic | put the
five-kopeck coin in my shoe. And | was indeed lucky. My magic five-kopeck
coin became my new ritual not to be revealed to anyone. During each exam
I had the coin in my shoe. And it seems to have helped me; | graduated both
from the vocational school and the institute with flying colors. I still have the
coin, saved in chocolate candy wrapping paper.
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Misu gimene 1949. gada 25. martd nokluva izsutijuma
Tomskas apgabala. Vasaras laika skoléni no 4. klases tika
nodarbinati kolhoza darbos, siena plavas, dzivniekiem
bariba izmantojamo slotinu sieSana u.c. Talajas siena plavas
stradniekiem gatavoja pusdienas uz vietas. Visiem bija lidzi
karotes. Mums, daziem zéniem, nebija neka, bet ést gribéjas.
Starp mums bija ari kads vecs virs — Karlis Ozolins, kurs, to
redzédams, paradija puikam, kd no malkas pagales izgriezt
karoti ar parastu nazi. Ta sakas mana aizrausanas ar karosu
izgatavosanu. To daru vél joprojam. Tas man jau ir asinis.
Tikko redzu kadu koka gabalu, sétas mietu, galda vai krésla
kaju, talit pat jau funktieréju, kada tur karote varétu sanakt.

SPOONS

On March 25th, 1949 our family got exiled to Tomsk region.
During the summer time students from the 4th grade were
expected to do collective farm work: at hay meadows,
tying up whisks for animal feeding, etc. While at the far hay
meadows, the workers made dinner on the spot. Everybody
had brought along spoons. Some of us, boys, did not have
anything along but we wanted to eat. There was an old
man among us - Karlis Ozolins, who saw our problem, so he
showed us boys how to carve a spoon from firewood with a
simple knife. And so my passion for making spoons began.
Istilldo it —itis already in my blood. As soon as | see a piece of
wood, a pole from a fence, a table or chair leg, | start thinking
straight away what kind of spoon could be made out of that.
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So vairak neka 100 gadu veco véstulkastiti esmu mantojusi no téva - bibliografa
un literatarvésturnieka Vila Ambaina (1911-1960). No bérnibas atceros nostastu, ka
kokgriezumiem rotato kastiti ar vecasmammas monogrammu LB uz vaka vinai uzdavinajis
tévs péc tam, kad 1905. gada revolicijas laika soda ekspedicija sadedzinajusi visu gimenes
iedzivi. Vecamamma mums mantojuma atstaja savas milestibas véstules no Teodora, ar kuru
bija iepazinusies kazas 1909. gada pavasari. Rudeni puisi iesauca cara armija un aizsutija uz
Vladivostoku. Vecamamma nesagaidija miloto un apprecéja 30 gadus vecaku atraitni ar
bérniem. Teodors par to rakstija: Butu Jus sendk bildinajis, bet neuzdrosinajos — man vél tris gadi
jadieneé. Vecais virs péc astoniem gadiem nomira un vecamamma atkal apprecéja atraitni
ar maziem bérniem. Ta mana vecmamina pie dzivosanas ar jaunu viru netika. Kastité ari es
glabdju savas milestibas véstules no puisa, kur$ dienéja padomju armija un kuru es ta ari
nekad nesatiku. Véstules gan neesmu saglabajusi, palicis vienigi foto, ka atgadinot: dzivé viss
atkartojas un reiz jau ir bijis.

BOX

| inherited this — more than a hundred years old — mailbox from my father, a bibliographer
and literary historian Vilis Ambainis (1911-1960). From the stories of my childhood | remember
that this wood-carved mailbox with grandmother’s monogram LB was presented to her by
her father after a penal expedition had burnt down all the family belongings during the 1905
revolution. After grandmother died, we received letters written to her by a young Latvian man
named Teodors whom she had met at a wedding in the spring of 1909. In autumn, the young
man was called up into the army and sent to Vladivostok from where the subsequent love
letters arrived. Grandma did not wait for Teodors to return from the army and in June 1910
married a thirty years older widower with children. When he heard about it, Teodors wrote:
"I would have proposed to you earlier but | did not dare - | have to still serve in the army for
three years". Her first husband died after 8 years and grandma married another widower with
small children. Thus, in her kindness, she never got to live with a young man. | keep my letters
in a box too; among them there used to be a love letter from a young man who served in the
army and whom | never met. | have not kept the letter though; there is only a photo and an
instinctive feeling that everything in life is repeated and has happened some time before.
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So kastiti, atrodoties izsatijuma Sibirijas Iégeri Tomskas
apgabala, izgrebis mans vecaistévs Martins Kalnins. Pirms
kara vin$ sava fabrika Daugavgrivas iela razoja sadzives
kimiju, par ko ari gimene tika izsutita. Vecaistévs tika ievietots
darba légeri, bet vecomammu ar bérniem nomitinaja
dazadas sadzas. Visi, par laimi, izdzivoja un atgriezas Latvija
1947. gada.

LITTLE BOX

This little box was carved by my grandfather Martins Kalnins
while being in exile at the Tomsk region Siberia camp.
Before the war he manufactured household chemicals at
his factory on Daugavgrivas Street, which was the reason
that the family was exiled. Grandfather was placed into a
work camp while grandma with the children were settled in
different villages. Luckily, everybody survived and returned
to Latvia in 1947.
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Kad manam tévam bija 8 ménesi, vinu 1949. gada 25. marta
izsatija uz Sibiriju, Tomskas apgabala Cajas rajonu. Gimene
no izsttijuma atgriezas Latvija 1957. gada, vecvectévs nomira
Sibirija. Uz kapiem, kur vins tika apglabats, it ka esot uzcelts
kaut kads kultdras nams. Tévs stastija, ka 1957. gada, braucot
atpakal ar vilcienu un 3kérsojot Latvijas robezu, viriesi vagona
piecélusies kajas. Vieniga lieta, kas no Sibirijas saglabajusies,
ir Sis kazoks, ko gimene veda sev lidzi. Tas bija vecvectéva
kazoks. Un man Skiet, ka mans pirmais Ziemassvétku vecitis
bija iegérbts saja Sibirijas kazoka.

FUR COAT

When my father was an 8 months old baby, he was exiled
to Siberia on March 25th, 1949 to Tomsk Region, District of
Chay. In 1957, our family returned from exile, but without
great-grandfather - he died in Siberia. They say that some
sort of community centre was built later on the graveyard
where he was buried. Father told us that in 1957, upon
returning back by train and crossing the border of Latvia, the
men in the carriage had stood up. The only thing we kept
from Siberia is this fur coat that the family carried with them
on the way back. It was the fur coat of great-grandfather. In
a dim memory, it seems to me that my first Santa Claus was
dressed in this Siberian fur coat.
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Kartis man ir |oti, |oti mila piemina no vecvecakiem.
Vecaistévs nomira, kad man bija desmit gadi, bet vins mani
iemacija spélét kartis. Es vél atceros, ka opis mani uzsédinaja
uz sava apala védera un lika pasjansu. Mums, bérniem, vin3
macija tas gudras spéles, nevis durakus vai cikas. Més ar
braléniem pratam pokeru un takstoti. Reizém amzierésanas
noluka paspéléjam melno Péteri un ézefus, un mums bija |oti
nopietni spélu pieraksti, ka pieaugusajiem. Un spéléjam més
péc visiem noteikumiem. Karsu spéles mas iemacija domat,
ta bija tada loti nopietna lieta. Te nav pilna kava, visticamak,
kadreiz kaut kur sitot galda vai aiz dusmam metot, paréjas
kartis aizlidojusas zem gultas vai zem skapja, un nav vairs
atrodamas. Bet tas, kas ir, — tas nakusas no bérnibas, un tur
glabajas mans bérnibas zemes skaistuma noslépums.

CARDS

These cards are a very, very dear memory from my
grandparents. Grandfather died when | was ten but he
taught me to play cards. I still remember how grandpa seated
me on his round tummy and played solitaire. He taught us,
the kids, how to play those wise games, not idiots or pigs.
My cousins and | could play poker and thousand. Sometimes,
just for fun, we played black Peter and donkeys and we had
very serious notes of the games, just like adults. In addition,
we followed all the playing rules. Card games taught us to
think; it was such a earnest thing. A full deck is gone: most
probably the other cards have flown e the bed or wardrobe,
or by thumping on the table somewhere or throwing them
in anger, and cannot be found anymore. But those, which are
left, remain from my childhood, and the secret of the beauty
of my childhood wonderland is being kept there.
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Sesstlru balta mala bloda musu dzimta ir ilgdzivotaja, un tai ir ipasa nozime
laulibas stiprinasana. Riga darinatais trauks ir gandriz simtgadigs, un to
uz kazam manai mammai Vairai 1962. gada 4. augusta uzdavinaja masu
radu tante, krusttéva sieva Olga Stripniece. 15 gadus péc kara greznas kazu
davanas veikalos nopirkt nevaréja un nebija ari, par ko. Davinaja sava para
greznakos priekSmetus, nemaz neslépjot, ka tie lietoti jau gadu desmitiem.
Savukart laipna davinatdja Olga blodu bija sanémusi no viramates savas
kazas divdesmitajos gados, kad zupas trauks bija dala no lielas, greznas
servizes. Gadu gaita tas vienigais bija palicis nesaplisis. Es, Daira Abolina, 30
balto, jau laika zoba kutinato un nomazgato virtuves skapja relikviju sanému
kazas no savas mammas 2000. gada 17. janija. Goda vards, més taja joprojam
taisam gurkus ar kréjumu un izturamies saudzigi, lai mana meita Elza Eliza to
varétu sanemt davana savas kazas. Neviena gimené, kurai piederéjusi balta
bloda, nav 3kirta lauliba.

WEDDING TUREEN

A sixteen-angle, white clay tureen had the longest life in our family and has
a special role in strengthening marriage. The vessel, made in Riga, is almost
a hundred years old and was given to my mom Vaira on August 4, 1962 as
a wedding present by our aunt, godfather’s wife Olga, 15 years after the
war. It was impossible to buy luxurious wedding presents in the shops and
there was no money for them. They chose presents from the most luxurious
objects from one’s own dowry without even concealing the fact that they
had already been used for decades. Olga had received this tureen from
her mother-in-law as a wedding gift in the 1920s when this soup bowl was
part of big, ornate set and remained the only unbroken one in the course
of time. | myself received this white - worn and washed by time relic - from
the kitchen cupboard of my mother at my own wedding on June 17, 2000.
Upon my word, we still make cucumber salad in it with sour cream and treat
it carefully so that my daughter Elza Eliza could receive it as a present at her
wedding. No one in the family with this tureen in their possession has ever
been divorced.
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2011. gada 23.jilijs, Otava, Kanadas galvaspilséta. Ir karsta vasaras diena, séZu
balsosanas iecirkni Latvijas véstnieciba un pienemu cilvékus, kas nakusi nodot
balsi referenduma par Saeimas atlaisanu. Esmu $eit ieradusies pavisam nesen
no Latvijas. Gimene, majas, draugi - talu prom. Te mana prieksa nosézas gars,
tumsmatains jauneklis, zilbinosi smaida, sniedz savu pasi un saka: Matiss
ieradies balsot. Lai gan tas bridis bija ka zibens spériens no skaidram debesim,
tobrid vél nevaréju iedomaties, ka Kanada dzimusais, staltais latviesu puisis
péc gada bis mans virs. Apprecéjamies Kuldiga. Sajas kurpés es dejoju kazas.
Tagad abi dzivojam Riga. Atskatoties uz notikumiem, Matiss vél tagad médz
sacit, ka Latvija ir bijis divas reizes — 2008. gada uz Dziesmu svétkiem un
2012. gada - pats uz savam kazam.

WEDDING SHOES

The 23rd of July 2011, in Ottawa - the capital of Canada. It is a hot summer
day; | am sitting at the voting station at the Embassy of Latvia receiving
people who have arrived to give their vote in the referendum on the Latvian
parliamentary dissolution. | have arrived here just recently from Latvia. My
family, home, and friends - all are far away. Suddenly a tall, dark-haired
young man sits down in front of me, smiles dazzlingly, presents his passport
and declares: "Matiss has arrived to vote". Although that moment was like
a thunderbolt from a clear sky, | could not imagine at the time that this
Canadian-born, slender Latvian young man would be my husband after a
year. We got married in Kuldiga. | danced in these shoes at the wedding. Now
we both live in Riga. Looking back at the events, Matiss still tends to say that
he has been to Latvia twice - in 2008 for the Song festival and in 2012 - for
his own wedding.
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1991. gada Liepajas tedtra dziedoSie aktieri 10 kungi no
Liepdjas viesojas ASV.Vinu vidi bija arT Valdemars Zandbergs.
Péc koncertiem viniem bija sadavinati suveniri. Zandbergam
somas bija jau pilnas un nebija vairs, kur tos likt. To redzéja
90 gadus veca saimniece, pie kuras aktieri naksnoja. Vina
uzdavinaja aktierim savu veco koferi, teikdama: Ar So koferi
1939. gada no Liepdjas ar gimeni emigréjam uz Zviedriju, tad
uz Vdciju, tad uz Australiju un visbeidzot uz Ameriku. Man pasai
vairs neiznaks atbraukt uz Latviju, lai vismaz mans ceabiedrs —
koferis — atgriezas dzimtené. Sodien koferis kalpo le|lu teatra
Maska rekvizitu parvadasanai.

A SUITCASE

The actor — singer ensemble of the Liepaja Theatre,
10 Gentlemen from Liepaja, did a tour of the USA In 1991.
Among them was Valdemars Zandbergs, a beloved Latvian
stage actor. The ensemble received souvenirs after the
concerts from appreciative audiences. Zandbergs had full
bags and could not find more room to put them all. Their
90 year old hostess, who housed the actors, noticed his
dilemma. She gave him her old suitcase and said: "In 1939,
my family and | used this suitcase to emigrate from Liepaja
to Sweden, then on to Germany, Australia and finally to
America. | won't be able to return to Latvia myself anymore,
so at least my travel mate - my suitcase will return to my
homeland". Today the suitcase encases the props for the
puppet theatre transports.
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Es loti milgju savu Dzimteni, ta nokluvu Krievijas Talajos
Ziemelos - urana 3ahtas. Tas bija smagos apstaklos
pavadits laiks, kas saistits ar neaprakstami smagu darbu un
bezcerigam mocibam. Kad Krievijas lielais vadonis Stalins
nomira, domaju, ka viss mainisies, bas savadak. Un laiks, kuru
vairs nespéjam sagaidit, patieSam pienaca. Mas atbrivoja no
katorgas, un més, neticami laimigi, varéjam braukt majas, uz
milo Dzimteni. Koferi majas brauksanai nagloju pats, katra
naglina ir savilnojums un sparnota sajita par atgrieSanos
Dzimtené.

A SUITCASE

| loved my Fatherland a lot, but fate decreed it that | found
myself in the Far North of Russia — in the uranium mines. It
was time spent experiencing heavy conditions, associated
with indescribably hard work and hopeless torture. When the
great leader of Russia Stalin died, | thought that everything
would change and be different. During this time we could no
longer wait for what actually came. We were released from
hard labour and, being incredibly happy, could go home to
our dear Fatherland. | nailed the suitcase for returning home
myself; there was an excitement and winged feeling about
returning to my Fatherland buried in every single nail.
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Mans tévs bija dizkareivis, Latvijas Brivibas cinu dalibnieks,
2. Césu baterijas kareivis Antons Braveris (1900-2004); no
1918. lidz 1920. gadam vins izbraukaja gratos kara celus
no pirmajam kaujas kristibam pie Césim, pie Juglas, Riga,
Olaing, Jelgava, Lejaskurzemé un Latgalé. Riga baterija
atgriezas péc miera liguma noslégsanas ar Padomju Krieviju,
1920. gada 25. oktobri. Cinas pret vaciesiem, bermontieSiem
un lieliniekiem kareivim lidzi celoja koka ¢emodans. Tévs
demobilizéjas 1921. gada un ka Brivibas cinu dalibnieks
sanéma 13 ha Livanu muizas zemes savas saimniecibas
iekartosanai. 1923. gada dizkareivim pieskira tiesibas nésat
Latvijas atbrivosanas kara pieminas zimi, bet 2003. gada
20. oktobri par nopelniem Latvijas laba tévs tika apbalvots ar
Triju Zvaigznu ordena Zelta goda zimi.

WOODEN SUITCASE

My father, Antons Briveris (1900-2004), was one of the first
soldiers; a participant of the Latvian War for Freedom, soldier
of the 2nd Césis Battalion. From 1918 until 1920 he went
through difficult campaign roads from the first baptism of
fire at Césis, then Jugla, Riga, Olaine, Jelgava, Lower Courland
and Latgale. The Battalion returned to Riga after signing the
Latvian Soviet Peace Treaty on October 25th 1920. A wooden
suitcase travelled with this soldier at battles against Germans,
Bermont forces and Bolsheviks. He was demobilized in 1921
and received 13 ha of Livani county land as a participant of
the Freedom battles to establish his own farm. In 1923, first
soldiers were assigned the right to carry commemorative
medals of the Latvian liberation war but on October 20th,
2003 the Golden Medal of Honour of the Three Stars Order
was awarded to father as a meritorious service medal from an
independent Latvia.
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Kraze ir vieniga atmina no manam dzimtas lauku majam,
vieniga saglabata piemina no maniem vecvecakiem. Taja I&ja
raguspienu vai skabputru un dzéra uz lauka pusdienlaika.
Kraze ir vieniga pagatnes lieciniece. Es apzinos, ka viss, kas
tev pieder, var tev viena mirkli nepiederét. Tev var atnemt
visu. Mani vecvecaki bija gaisi cilvéki un nodzivoja garu un
ilgu mazu. Un netika izsatiti tikai sagadiSsanas péc. Kara vini
zaudéja majas un tuvus cilvékus, bet vini nekad necentas
atceréties visas piedzivotas kara un péckara Sausmas.

JUG

A solitary jug is the only keepsake of my family homestead;
it’s a timeless piece left from my grandparents. Used for sour
milk or sour cream soup for lunch on the field, it is the only
witness of authentic lost memories of my family history. | am
painfully aware that everything you own can be taken from
you instantaneously; suddenly one is deprived of all the
household items that were part of the cosy side of life. My
grandparents were bright people that lived a long and caring
life. They were not exiled thanks to fortunate coincidence.
They lost their home and loved ones during the war but they
never dwelled on the horrors of war and post-war life.
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ST medala vienai no manam vecmammam bija mantu ladité, kur bija ara
nemetamas, pieturamas lietas. Un es to bérniba izbicoju, man toreiz bija kadi
5-6 gadi. Kad biju mazs, tad es to paris reizu ari uzliku kakla. Tad ta medala-
kulons kaut kur pazuda, kaut kadas mantas. Kad es jau biju students un
man nebija naudas, tad sanémos, atradu medalu un gaju uz antikvariatu.
Bija doma, ka dabudu par to brangu naudu. Protams, nebiju tik dumjs, lai
domatu, ka tas ir kads célmetals, bet to, ka no tas véstures liecibas kaut kas
varétu sanakt, zinaju drosi. Antikvariata man piesolija 10 vai 15 latus, un es
domaju - naksu otra diena, varbit dos vairak. Kad ierados nakamaja diena,
antikvariats bija ciet un es to kulonu atkal kaut kur soma nométaju. Ta tas
atkal pazuda. Respektivi, tas ir pie manis tikai tapéc, ka otra diena antikvariats
bija ciet. Esmu sava dzivé nomainijis piecus, seSus dzivoklus, un kaut ka ir
sanacis, ka manas omes medala-kulons man visu laiku ir lidzi jau vairak neka
30 gadus. Si ir vieniga lieta, kas tik ilgu laiku ir man blakus un pieredzajusi
manus svarigakos dzives mirklus — pirmo milestibu, pirmo mulsumu, pirmo
vina reibumu un pirmos svétkus.

THE CHARM

This medal was kept by one of my grandmas in a box, which contained things
not to be thrown out but treasured. | wheedled it from my grandma in my
childhood when | was 5 or 6. When | was little | put it round my neck a couple
of times. Then the medal - my charm - got lost somewhere among other
things. When | was a student and | had no money | plucked up my spirit, found
the charm and went to an antique shop. | had imagined that | would get lots
of money for it. Certainly | was not that stupid to think it was made of precious
metal, but | knew for sure that it had great historical value. They offered me 10
or 15 Lats and | decided to come next day — perhaps they would give me more.
When | arrived next day, the shop was closed and | mislaid it somewhere in my
bag. So it got lost again. In other words, | still have it because the next day the
shop was closed. In my life | have changed five or six flats and somehow it has
happened that my granny’s medal - the charm — has been with me all the time
for more than 30 years. This is the only object that has been with me for so
long and has witnessed the most important moments in my life — my first love,
a first embarrassment, the first dizziness from wine and a first festive event.
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Ikviens no mums dzives cela satiek dazadus cilvékus. Satikto
cilveku galerija ir iespaidiga. Un viens no siem cilvékiem
izmainija manu dzivi uz visiem laikiem. Tas ir Operetes
teatra aktieris, mims un stepa dejotajs Janis Pirvics. Pagajusa
gadsimta devindesmitajos gados nezinaju, ka esmu saticis
cilvéku, kurs, neuzspiezot savu gribu, noradija man ejamo
celu. Tagad censos uzticigi kalpot stepa dejai un nodot savas
zinasanas talak. Nesen pie manis studija ienaca skolotdja
déls un uzdavinaja Pirvica stepa kurpes un grima kastiti. Ta
bija ka zime, apliecinajums, novértéjums, pateiciba... Tam, ka
turpinu vina iesakto darbu. Tagad esmu tur, kur man jabat,
un daru to, kas man ir jadara.

SHOES

Each of us encounters various people during our lives. The
gallery of the people one meets is impressive. One of these
people changed my life forever. It was an actor at The Musical
Comedy Theatre — the mime and step dancer Janis Pirvics.
| did not know in the nineties of the past century that | had
met a person who showed me the way without imposing his
own will. Now, | try to remain faithful to step dance and pass
on my knowledge. Recently the son of my teacher came up to
me in the studio and gave me the step shoes and a make-up
box of Pirvics. It was like a sign, a confirmation, appreciation,
and gratitude...for carrying on the work initiated by him. Now
| am there, where | have to be and doing, what | have to do.
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Ir dazreiz tadas neizskaidrojamas lietas... Jau krietnu laiku
atpakal iestudéjam izradi Cietsirdigds spéles. 1zrade jau bija
krietnu laiku spéléta, kad péc kadas garakas pauzes notika
izrades atméginasana. Méginajam savas drébés, lai tikai
atcerétos mizanscénas un tekstu. Un péksni dzirdu reZisores
balsi: Martin, kas tur ar tevi ir noticis? Kur tu esi pazaudéjis lomu?
Man nebija ne jausmas, kur, bet to, ka esmu pazaudéjis, jutu
ari es. Vakara ar lielam bazam kapu uz skatuves, un izradijas,
ka kopa ar mani uzkapa ari loma. Un tad es paistam sapratu,
ka sikumu nav. Izradas, ka mana loma dzivoja kurpés. Sajas
necilajas, vecajas, pasa atrastajas, kostimu makslinieces
akceptétajas kurpés. Nakas brinities, kadas necilas vietas, kur
uzturéties, izvélas vissvarigakas lietas dzive...

SHOES

Things are so mysterious... sometimes. A while ago we
produced the play Cruel Games. It was performed for quite
a long time, when after a pause, the re-rehearsal of the
performance took place. We rehearsed dressed in our
own clothes, so as to only recall the staging and text. And
suddenly | heard the voice of the director: "Martins, what
is wrong with you there? Where have you lost the role?"
I had no clue where but | felt that | had lost it as well. In the
evening, | stepped onto the stage anxiously and concerned,
but it turned out that the role also stepped on together with
me. And then | realized for real... trivialities do not exist! It
turned out that my role lived in the shoes. The plain looking,
old, self found, approved by the costume designer shoes.
One starts to wonder, about the undistinguished places
chosen to live by the most important things in life...






D LATVIJAS KAROGS | andris silenieks
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Otra pasaules kara laika, kad misu vacu atbrivotdji laidas no krievu atbrivotdjiem, fronte tuvojas
manam dzimtajam pagastam un vaciesi pavéléja visiem civilajiem atstat savas majas. Ko mate
paspéja divos koferos salikt, to tad arf vina panéma lidzi. Uz cela sakas gaisa kauja — vacu
lidmasinas sitas ar krievu lidmasinam, beigas viens krievu lidotajs, ieraudzijis béglu kolonnu,
pagriezas un nodeva ar lozmetéju. Matei skemba trapija mugura, un ta vina tur palika, bet, par
laimi, trapijas viena vacu sanitara masina, kas vinu uznéma un aizveda uz Rigu. Més ar brali, cik
mums bija, kadi divi gadi, palikdm uz cela vieni. Ms savaca svesi cilvéki, vini bija ievérojusi, ka
divi mazi, vienadi puikas klimst pa ce|u. Koferi, kuru mamma bija saglabajusi, bija Latvijas valsts
karogs, bet vina par to mums neko neteica. Kad bijam lielaki, zinot, ka neizplapasimies, to
paradija. Kad ar brali Saulkrastos célam maju, ielikdm starpsiena, lai neviens neatrod. Un, kad
18. novembri bija valsts svétki, tad abi ar brali karogu izvilkam un svinéjam tos. Klausijamies
visas iespéjamas kaitigas arvalstu raidstacijas latviesu valoda. Mums sanaca nepatiksanas ar
Stdra maju. Bija uztaisits, kriminala valoda runajot, Smons, kad izvanda visu, bet karogu tomér
neatrada, un ta tas saglabajas. Tagad karogu jau kodes apstradajusas, svétkos masta vairs
nevar vilkt.

THE FLAG OF LATVIA

During World War Il when the German liberators were fleeing from our Russian liberators, the
front was getting closer to my native parish. My mother took along as much as she managed
to pack in two suitcases. Suddenly an air battle started — German planes against Russian
planes. Eventually a Russian pilot noticed the refugee column and fired at it with a machine
gun. A splinter hit my mother’s back and she just lay there but luckily a German field-hospital
car came along and they put her in and took her to Riga. My brother and | — we were about
two at the time — were left on the road alone and were picked up by strangers. There was a
Latvian flag in the suitcase that our mother had kept but she never told us about it. When
we got older, and she was certain we wouldn't blabber, she showed it to us. When we were
building our house, we put it in between the walls so that no one would find it. And on
November 18th, which is the date of the Latvian Declaration of Independence, we took out
the flag and celebrated the day. We listened to all the possible hostile radio stations in Latvian
and so we got problems with the KGB. They turned our house upside down and yet they did
not find the flag and so it was preserved. Now the flag is already moth-eaten, and can’t be
raised on the national holiday.






D LATVIJAS KAROGS | gunirs janaitis
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Varétu sakt stastu ta: tas notika sensenos laikos, 90. gados, kad latviesi no jauna domaja, ka
bas kungi sava zemé. Tad Rigas pils torni laiku pa laikam uzvilka Latvijas karogu. Kapéc laiku
pa laikam? Karoga materials |oti atri paklavas stiprajam véjam, un, kad viens bija sapluinits, to
nomainija cits. Pirmo karoga uzvilksanu man bija tas gods fotografét, to vilka Alberts Bels un
jau gandriz simtgadnieks Evalds Valters. Vai vél kads bija, tagad vairs neatceros. Karogs man
atgadina par laiku, kuru es nekad neaizmirsisu, ari par to, ka likvidéjas Literatira un Maksla.
lzdevums ne tikai izSkida pats, bet to izskaidija no augsas, tapéc ka tas nebija vélams. Nebija
vélams pulcéties inteligencei, cilvékiem ar domam par savu laiku, kultru un sabiedribu.
Literatdra un Maksla ir manas atminas, es tur nostradaju trisdesmit gadus, un tie simti takstosi
cilvéku, kuri pirka un abonéja $o laikrakstu, to atcerésies vienmeér. Laikraksts man saistas ar o
karogu un parmainam, kas notika 90. gados. Karogs nonaca manas rokas, jo es Preses nama
paliku ka pédéjais mohikanis. Kad tirjjam redakcijas telpas, més tur to atradam, un karogu
nekur citur nevaréju likt, ka vien atnest majas un saglabat.

THE FLAG OF LATVIA

| could begin my story with: "Once upon a time... in the 1990s, when Latvians thought that
they would again be the masters of their land..." then time and again the flag of Latvia was
raised at the castle of Riga. Why time and again? The fabric of the flag was quickly damaged
by the wind and when it was torn, it was replaced with another one. | had the honor of
photographing the first time the flag was raised by Alberts Bels or Evalds Valters who was
almost a hundred years old and there was someone else now - | do not remember who it
was. This flag reminds me of times that | will never forget, also how the weekly Literatdra un
Maksla (Literature and Art) was abolished; how the publication did not disintegrate only by
itself but was destroyed from above because it was undesirable. It was not desirable to permit
the gathering of intellectuals, people with their own thoughts about their era, culture and
society. And Literattra un Maksla is part of my memory; | worked there for thirty years and
it is also in the memory of those hundreds of thousands who bought and subscribed to the
publication - they will remember it for ever. My associations with this flag relate to the changes
that took place in the 1990s. | kept the flag because | remained in the Press House as one of the
last Mohicans when we were moving out things from the editorial rooms. We found this flag
there and | could do nothing with it except take it home and keep it.






. LAULiBAS APLIECiBA | linda abu meri

Laulibas aplieciba — dokuments, kas simbolizé jaunas dzives
sakumu. Mana gadijuma - cetrdesmit divu gadu vecuma.
Gads pirms $i notikuma mana dzivé bija smags, tapéc
Hosama bildinajums naca ka gaismas starins. Kops ta laika
mainijusies ne tikai mana dzive, bet ari es pati. Noteikti uz
labo pusi.

MARRIAGE CERTIFICATE

A marriage certificate - the document symbolizes the
beginning of a new life. In my case - at the age of forty-two.
The year prior to this event was hard in my life therefore the
marriage proposal of Hosam came to me like a ray of light.
Not only had my life changed since that moment, but |
myself as well... a change certainly towards the best.
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D LACPLESA CEPURE | janis vingris

Lacplésa cepure ir rekvizits no manas filmas Pédéjais
Lacpleésis. Filmas uznemsanas laiké cepure galva bija diviem
cilvékiem — Lacplésa lomas atveidotajam Martinam Eihem un
arl man. Man tapéc, ka es biju tas, kura galva ar visu cepuri
filmas sakuma ir redzama paradamies Daugavas ddenos.
Filma Lacplésis péc ilgiem dzelmé pavaditiem gadiem
atgriezas, lai cinitos ar jaunu Melno bruninieku. Naudas
taupisanas noliukos So Lacplésa iznaksanas ainas sakumu
nefilméjam ar pasu aktieri, bet gan ar mani — kada Rigas
pievartes diki ar divam svaru bumbam rokas, lai panaktu
liganaku cepures un galvas iznirS8anu no tdens, niru un bridu
es. Bija auksts, bet jautrs pasakums.

HAT OF LACPLESIS

The hat of Lacplésis is a prop from my film The Last Lacplésis.
This hat was worn by two persons during the film — the actor
who played the role of La¢plésis, Martins Eihe, and me. | wore
it in the scene where Lacplésis rises out of the waters of the
Daugava River in the beginning of the film. In the script,
Lacplésis returns after long years immersed under water to
fight with a new Black Knight. To work within our budget,
I took the place of the star - it was me who dived and waded
into a pond close to Riga with two weighted balls in my
hands to achieve the smooth special effect of the emerging
hat and the head out of the water. It was cold, but fun.
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ADE | vaira abolina

Ta ir mana skolas partikas lade, kas saglabajusies 70 gadus.
No kara més slépamies Kursisu pagasta. Saldus rajona bija
pirmas frontes linijas. Més izbégam no majas tuksam rokam,
bet, kad atgriezamies, viss bija izpostits. Majas nodegusas
lidz pamatiem, mezi izcirsti, un nevienu déliti nevaréja atrast.
Bet vajadzéja iet uz skolu, un tur katram bija sava ladite, kur
ielikt produktus. Tad papus staigaja pa ierakumu bunkuriem,
skatijas kadu skapiti, ko partaisit par skolas ladi. Vins tadu
sameistaroja un aizveda mums uz skolu, més ar brali tur
glabajam launagu. Skola ést deva putru, bet mums ladé
glabajas kads abolitis, kada maizes $kélite vai kas cits @dams.

BOX

It is my school lunch box that has survived for 70 years. We
were hiding from the war in Kursisi Parish. The first front
lines spread into the Saldus District. We evacuated the house
with empty hands, but when we returned, everything was
demolished. The house was burned down, the forest cut
and not a single board could be found. Despite all, we had
to go to school and everybody had their own box there for
their food. Papa went to explore the entrenchment bunkers
to look for a locker case that he could redesign into a lunch-
box. He remade it and brought it to school; we used to keep
lunch in it with my brother. We were given porridge at school
but we enjoyed some apples, a slice of bread or some other
snacks from our lunch box.






. LELLE | dace puce

Man liekas, ka Si lelle ir dziva. leskatieties vinai ciesi acis, un jis man
piekritisiet! Jau no pirmas dienas es par vinu jismoju, un man gan toreiz,
gan tagad liekas, ka nav skaistakas lelles uz pasaules par $o. Esmu paspéjusi
vinu gan saoperét, gan safrizét, bet savu dailumu vina nav zaud@jusi. Agra
bérniba vina man ir bijusi draudzenes un masas vieta. 60. gadu lelle no
Anglijas, mammas brala Voldina davana. Lelle, kurai, liekas, devu vardu llze, ir
bijusi mana tuvuma visu manu mazu no pirma briza, kad sevi atceros. Toreiz
man likas, ka 3T lelle ir milziga, ta bija gandriz mana auguma, tapéc es starp
sétas bérniem Majoros ik vasaru biju uzmanibas centra. Man bija lelle lize,
un es macéju griezt rinki ap véderu. Es atri atbrivojos no vecam mantam, bet
pirms gada, parvacoties uz jaunu dzivesvietu, no lelles Skirties nevaréju. Ja,
un mugura vinai ir manas meitas Livas kreklins, tatad jau 28 gadus vecs.

MY DOLL

| think this doll is alive. Look closely into her eyes and you will agree with me!
I've been admiring it from day one and since then until now. It seems to me
that there isn’t a more beautiful doll in the entire world. | operated on her and
did her hair but she has lost none of her beauty. During my early childhood it
was a substitute for a friend and sister for me. It is a doll of the 1960s England;
a gift from my mother’s brother Voldins. The doll, named lize, has been with
me my whole life since the first moment | was conscious of myself. In those
days the doll seemed huge to me, being almost my size, and therefore made
me the focus of attention every summer among the kids at our yard in Majori.
My doll lize and | could twirl a hula-hoop. I quickly got rid of my old stuff but
when | moved a year ago, | was unable to part with my doll. Yes, and she has
my daughter Liva’s shirt on; Liva is already 28 years old.






. LIDMASiNAS PULKSTENIS | jekabs nimanis

Pulkstenis ir viena no pirmajam bérnibas atminam, kad braucu téva sarkanaja
moskvi¢a un véroju, kas notiek uz cela. Sakuma nezinaju neko, kas masina
notiek, bet manu uzmanibu izpelnijas $is pulkstenis. Vélak tévs man pastastija,
ka iznémis to no armijas bumbvedéja. Tad uzzindju, ko nozimé krievu vardi
Vremja poleta, un saku fantazét, ka Sis pulkstenis ir lidojis un nonacis Saja
masina un ka es kadreiz varétu to ielikt cita aparata, kas lido. Savas bérnibas
fantazijas saistiju nakotni ar lidosanu, un ta turpinajas daudzus gadus. Kad
moskvics beidza savu eksistenci, pulkstenis tika saglabats un atdots man.
Bérniba ar to spéléjos, pat méginaju izjaukt un paskatities, ka tas strada. Man
bija pastiprinata interese par $o mehanismu, jo tas virzija domas uz lidosanas
pusi. Nesen biju Sveicé un antikvariata ieraudziju tadu pasu pulksteni. Tad
saku domat par to, cik loti agrak biju koncentréjies uz 3o lietu un ka ta mani
iedvesmoja fantazét par lidojumiem. Par inZenieri vai lidotaju es nekluvu,
méginaju So to radit un izgudrot, bet man kaut ka vairak muzika sanaca lidot
un ari izgudrot. Saja zina pulkstenis varbdt ir saglabajis savu virsuzdevumu
lidz pat 3ai dienai.

AIRPLANE CLOCK

This is the Swiss clock that my father found in a Russian bomber and built it
into his Moskvich car. Believe me, it really inspired my fantasy when | was a
little boy. The inscription said: Bpema nonema (The time of flight). It seemed
to be the most wonderful thing to write on a clock. My plans were all to do
with flying in the near and distant future; | had no dilemma when choosing a
profession for many years. | wanted to become a pilot. This year | saw exactly
the same kind of clock in an antique shop in Switzerland; it really seemed silly
to try to sell mine, such an object coming from my childhood that made me
day-dream for hours. This feeling cannot be bought, not to mention selling
it to someone.






. LIEC IBA S | ilga strazinska

e 138

Esmu jau cienijjamd vecuma, un man patik pakavéties
atminas. Sapigakas atminas palikusas par izsatijumu uz
Sibiriju 1949. gada. Man toreiz vél nebija 10 gadu. Macijos
otraja klasé, to nepabeidzu, jo martd muas aizveda. Sakas
pavisam cita dzive, macibas nacas turpinat man svesa -
krievu valoda. Biju centiga skolniece. Ar teicamam atzimém
pabeidzu pamatskolu Omskas apgabala. No ta laika glabaju
skolas liecibas ka pieradijumu.

SCHOOL REPORTS

| am already at a respectful age and | like lingering in my
memories. My most painful memories are the ones about
exile to Siberia in 1949. | was younger than 10 at that time.
| studied in second grade and did not finish it since we were
taken away in March. A completely another life emerged;
| was obliged to continue studies in a foreign language to
me - the Russian language. | was a hard-working student.
I graduated primary school in the Omsk region with excellent
grades. | kept my school reports from that time as evidence.
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D LIKTENS LIETAS | diemmaskulme

Béglu gaitas vedam lidzi graudu maisu, es to esmu saglabajusi. Kops$ ta
laika pagajusi jau septindesmit gadi. Man dzejnieks Péteris Iklavs bérza
tass gramatinas atstajis savas piezimes; iesaukts legiona, vins klast par
kara reportieri un péc kara slépjas. Pirmas véstules no Sibirijas es sanemu
1946. gada no skolas biedrenes Saulcerites KaZzokas; tas rakstitas uz jau
vienreiz aprakstita kantora papira. lesniegums ar manu ligumu Augstakaja
Padomé par Kazoku gimenes atbrivosanu no izsatijuma tiek noraidits.
Pirmo péckara véstuli no trimdas, no literata Jana Grina, sanemu, rakstitu
citam cilvékam. Lai ¢eka nevarétu Grinu atsifrét, vin$ raksta ka meitene:
Varbat so véstuli sanemsi un varbat atbildési, sveicini visus radinus un skukus.
Emija. Apkart bija tik daudz posta. Par padomju laika represijam tolaik runat
nepieklajas. Més centamies saglabat sirds siltumu katrs sava gimené. Mans
lepnums ir baltais tamborétais galdauts, atgadinot par dzimtas sieviesu
rokdarbu prasmi, kas svétkos un pieminas reizés pie galda lava justies ipasi

svinigi.

DESTINY ITEMS

We were carrying a sack of grain with us while fleeing; | have kept it. Seventy
years have passed since then already. The poet Péteris Iklavs has left me his
notes in books made of birch bark; when he was called up into the Legion,
he became a war correspondent and hid after the war. | received letters from
Siberia first in 1946; written by my schoolmate Saulcerite Kazoka on office
paper, which had once already been covered with writing. My formal request
to the Supreme Soviet for liberation of the Kazoki family from exile was denied.
| received the first post — war letter from an exiled Latvian, from the writer
Janis Grins, as one written to another person. In order that the KGB couldn’t
decipher Grins, he wrote as if he were a girl: "Maybe you might receive this
letter and maybe you will answer it; greet all the relatives and girls. Emija". So
much misery was all around. One did not dare to mention the repressions of
Soviet times then. We tried to keep a heart warming spirit each in our own
family.l1am proud of the white crochet tablecloth, a reminder of the handicraft
knowledge of our family women, which made us feel especially solemn at the

table during celebrations and commemoration events.
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. MANEKENS | elita patmalniece

Silieta, varétu teikt, ir vissenaka, kas man ir, - manekens, kas
pieder manai mammai. Vinai to nodeva vecatéva bralis, kas
ari bija skroderis. Vins stradaja Riga vél pirms kara un vélak
manekenu atdeva mammai. Nu tas nonacis pie manis. Ta
ir mila piemina jau paaudzu paaudzés. Es ar ar to stradaju.
Manekenu derétu atjaunot, bet nav laika, es uz ta visu laiku
kaut ko sprauzu un lieku. Man ir ari citi manekeni, bet $is ir
ka tads simbols. Varbit es par to ta ikdiena nedomaju, bet
man ir svarigi, ka uz ta stradajusi mana dzimta, visi, kas bijusi
skroderi, — mamma un onkulis. Tad es jatos tada svarigaka, ar
tiesibam parmantot arodu. Un tas ir tads gods. Vél atceréjos —
kad biju maza, tétis Ziemassvétkos lika egliti taja kaja.

DUMMY

It could be said that this item is the most ancient prize of
my possessions — a mannequin dress form that belongs to
my mum. Grandfather’s brother, who was also a tailor, gave
it to her. He worked in Riga before the war and bequeathed
the dummy to mum later. It has been a dear family keepsake
already for generations, and now it is my turn. | love to work
with it and | am pinning and putting something on it all the
time so | don't have any time to restore it. | also have other
dummies but this one is kind of a symbol. Perhaps | don‘t
think about it as such during my everyday routine but it is
important for me that my family has worked with it - all the
family tailors, —as well as my mum and uncle. Then | feel much
more important, as if | had the right to inherit the profession.
And it is such an honour for me. Suddenly, | remembered -
when | was small, dad used to put the fir-tree in that leg on
Christmas.
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D MAZGAJAMAIS GALDINS | signesniedze

Galdinam ir vairak neka 100 gadu, to kopa ar citam dzivé
noderigam lietam meistars davina savai krustmeitai Larisai.
Larisa apprecas un panem galdinu lidzi uz Liepaju, kur tas
turpina uzticigi kalpot. SeSdesmito gadu vida, kad Jelgavas
ielas 19. nama pagalma sakas rosiba, jo pagalma izrok
Gdensvadu, galdina dienas ir skaititas. Tas tiek uzglabats
SkanTtl un nevienam vairs nav vajadzigs. Bérni, ka vienmeér,
izaug, un tad mazgajamais galdins seko vinu gaitam, tapat ka
reiz kalpoja vecvecmammai Larisai.

WASHING TABLE

The table is more than 100 years old; the master gave it to
his goddaughter Larisa together with other useful things in
life. Larisa got married and took the table with her to Liepaja
where it continued to serve faithfully. During the mid-sixties
when a commotion started in the yard of Jelgava Street
building No.19 due to digging water pipes, the days of the
table were numbered. It is kept in the shed and nobody
needed it anymore. Children, as usual, grow up and then the
washing up table follows them the same way as it used to
serve great-grandma Larisa.
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D METELIS | andris bulis
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Man ir tada sajata, ka es 3o mételi nekad vairs nevilksu.
Pédeéjo reizi man tas bija mugura pirms gada Ziemassvétkos,
kad cietu smaga autoavarija. Masina uz slidena cela apmeta
divus kalenus, un es tikai brinumaina karta paliku dzivs. Tas
ir mételis, kas kopa ar mani piedzivoja So smago avariju.
Un vienigais, kas man toreiz bija métela kabata, bija cetras
sirsninas. Tas es nopirku sev, savai sievai, bérnam un sunim.
Laimes Jaunaja gada més ta ari neizléjam.

COAT

| have an uneasy feeling that | will not wear this coat again.
| wore it last, a year ago - on Christmas, when | crashed my
car in a severe accident. The car swerved off the icy road,
somersaulted twice and somehow, by miracle, | survived.
This coat experienced the trauma of the accident together
with me. The sole items in its pockets were four little hearts
bought for my wife, our child, for me, and our dog. We were
not in the mood to pour molten lead on New Years Eve; an
old fortune-telling tradition.






D MIKLAS RULLIS | agitameire
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Cetras paaudzés sievietes ar 3o rulli rulléjusas miklu
visgarsigakajiem piragiem, abolmaizém, biezpienmaizém
un smilsu cepumiem. Ar So rulli miklu rulléja mana
grosite - vecvecmamma, omite, mamma un ari es. Padomju
laika daudzas majas miklu rullgja ar stikla piena pudelém,
es tam biju par lepnu, jo mismajas bija ists miklas rullis.
Karikataras biezi attélo sievas, kas ar miklas rulli sagaida
majas dzérajvirus. Sis rullis tadiem nolGkiem nekad nav ticis
izmantots.

ROLLING PIN

Four generations of women have rolled dough with this
rolling pin; baking the most delicious pies, apple cakes, curd
cakes and shortbread biscuits. My great-grandma, granny,
mum and | myself, have rolled dough with this essential
kitchen tool. During Soviet times, dough was rolled using
glass milk bottles in many homes; | was proud to use our
own rolling pin still saturated with family energy. Caricatures
often picture wives who await their drunken husbands with
arolling pin. Mine has never been used for such a purpose!






. MUGURSOMA | brunoskara

Svétcelojuma no Rigas uz Spanijas svétvietu Santjago devos
kajam, mérojot ar mugursomu vairak neka 4000 kilometru.
Celojumu veltiju sava mirusa téva pieminai. Visi gimené bija
loti izbriniti, kad pazinoju par to, ka ieSu kajam tadu cela
gabalu. Stradaju Tieslietu ministrija, biezi darbu beidzu vélu
vakara un tobrid jau biju izlémis, ka ieSu prom no darba. Biju
sevi pilniba izsmélis. Pasaules mala... No Santjago ta atrodas
tris dienu gajiena. Atlantijas okeana krasta, vérojot saulrietu
kopa ar simtiem cilvéku, sapratu, esmu sasniedzis galamérki.
Cela biju sastapis vairakus cilvékus, kuri bija nodedzinajusi
tiltus aiz sevis, lai saktu jaunu dzivi. Celojums lika saprast —

pasaulé nav neka neiespéjama.

RUCKSACK

| went on foot on a pilgrimage route from Riga to the
Spanish shrine, Santiago de Compostela; walking more than
4000 kilometers with a backpack. | dedicated the trip to the
memory of my late father. Everyone in the family was very
surprised when | informed that | would make such a long
trek on foot. | worked at the Ministry of Justice then, often
finishing my job late at night, and at the moment had already
decided to quit my job. | had completely emptied myself.
"The edge of the world"...is located within a distance of three
days walk from Santiago. On the coast of the Atlantic Ocean,
watching the sunset together with hundreds of people,
| understood that | had reached the final destination. | had
met several people on my way that had burned bridges
behind themselves to start a new life. The trip made me

understand — nothing is impossible in the world.
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D MUZIKAS KOFERIS | janis pakis

1958. gada tiku atbrivots no trimdas, ar Tulas bajana
¢emodanu nosoloju 60 km lidz dzelzcela stacijai Sira
Hakasijas apgabala un ta soloju talak veselu nedélu cela uz
Rucavu. Devindesmito gadu sakuma parkonstruéju koferi
ielu muzikanta vajadzibam. Tur ir sédeklis, futralis un bungas
ar kajas pedali. Muzikanta koferis izmantots muzicésanai
Vecriga. Par manu koferi rakstits tarisma katalogos, tas
minéts ka ievérojams apskatams objekts. Koferis man atnesa
ievéribu un zinamus ienakumus, kad zaudéju darbu Spilves
lidosta, kur stradaju par tehniki.

MUSICAL SUITCASE

In 1958 | was released from exile and walked 60 km to the
train station of Shira in the Khakassia region with my Tula
bayan suitcase and then spent a week travelling further on
to Rucava. At the beginning of the nineties | equipped the
suitcase for the needs of a street musician. It has a seat, a
case and drums with a foot pedal. This musician’s suitcase
has been used for playing music in Old Riga. My suitcase has
been mentioned in the guidebooks for tourists; they describe
it as a significant must-see object. The suitcase brought me
recognition and some income when | lost my job at Spilve
airport where | worked as a technician.
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. NAZIS, KONFEKSU KARBA | emiradambrane

Sis bija mana téva nazis, kas vienmér bija vinam kabata.
Tad, kad tévs tika arestéts, nazis bija ar vinu. Vélak, péc
téva nosausanas, to atdeva mammai kopa ar citam téva
lietam. Kad tévs tika arestéts, majas esosie valdibas parstavji
konfiscéja $o kastiti ka aizliegtu arvalstu priekSmetu, glabat
to bija pretlikumiska riciba. Mamma paradija neizglitotajiem
varas parstavjiem uzrakstu ladites otra pusé: lzgotovleno na
fabrike Krasnij Oktjabrj. Sis fakts bija par iemeslu tam, ka ladite
netika konfiscéta.

Lermontova fotografija varas parstavjiem arl nepatika;
uz tas redzamais virietis esot masu radinieks, kas diengjis
cara armija. Mammai atkal nacas pieradit cekistiem pretéjo,
paradot uzrakstu fotografijas otra pusé: Izgatavots PSRS,
fabrikas sérijas Nr. 678910.

A KNIFE AND CANDY JAR

This was my Dad’s knife, always found in his pocket. When
Dad was arrested, the knife was with him. Later, after he was
shot, it was given to Mum with his other possessions. At the
time when Dad was arrested, this box was confiscated as
an unauthorized foreign object by the household security
guard and deemed as an illegal possession. Mum showed the
uneducated security guard the other side of the box: Created
by the factory Krasny Oktyabr. This is the reason why the box
was never confiscated.

The photo of Lermontov was not liked by the state
security guards - they said that the man on the photo is our
relative, who served in the army of the Tsar. Mum proved
just the opposite showing the inscription on the other side
to the KGB security guards: Made in the PSRS, factory serial
number 678910.
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. PASE | anita rogovska

e 156

Esmu pilngadiga jau no tris gadu vecuma, man pasi izdeva
vacu laika. Personas aplieciba Ausweiss izdota 1943. gada.
Mati un tévu, arstus, iesauca armija, un es devinu ménesu
vecuma paliku ar vecomammu. Kad Latvija naca ieksa krievu
armija, més kopa ar vacieSiem bégam uz Kurzemes katlu, lai
séstos kugi un atstatu majas uz visiem laikiem, bet cela doties
bija jau par vélu. Ta més palikam kadu laiku kopa ar vaciesiem,
vini man macija savas tautasdziesmas un to, ka pareizi pie
galda uzvesties. Kad atnaca krievi, vini ar mums nesarunajas,
més krieviski nepratam. Man Sodien ir pari septindesmit, es
saprotu, cik més esam laimigi, jo dzivojam Latvija jau tik ilgi
bez kara. Mana mamma piedzivoja divus karus, un es izaugu
bez vinas, jo vina no kara neatgriezas.

PASSPORT

| am listed as an adult from the age of three years; my
passport was issued during the German occupation. An
identity card or Ausweiss was issued in 1943. My parents,
who were both doctors, were conscripted into the army,
and | was left in the care of my grandma at the tender age of
nine months. Upon the onslaught of the Russian army into
Latvia we fled together with the Germans to the Courland
Pocket hoping to board a ship and leave home forever —
but it was already too late for that. So we stayed together
for a while with the Germans; they taught me their national
songs and table manners. When the Soviet regime took
over our nation, they did not talk to us because we did
not understand Russian. Today | am over seventy; | look
back and realize how happy we are because we have been
living in Latvia without war for such a long time. My mum
experienced two wars; and | grew up without her because
she did not return from the second war.
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. PAVESTE | liana langa

o158

So pavésti man izdevas sanemt 1987. gada no Valsts drosibas komitejas.
Més dzivojam Méness ield, es stradaju Jana Kristitaja baznica, no padomju
realitates norobezota vidé. Pazinamies ar loti daudziem cilvékiem, un
misu majas bija ta dévétas aizliegtas gramatas. Izradas, ka daudzo cilvéku
vidQ, kas pie mums naca dzert t&ju un spriest par pasaules kartibu, bija ari
zinotaji, un pret manu bijuso viru tika uzsakta lieta. Vinam centas inkriminét
nelegalu seminaru rikosanu, tdpéc mani izsauca uz parrunam. Sarunas
iznakums VDK darbiniekus neapmierinaja, un atvadoties vini teica - jus nekad
nestudesiet, nekad nepublicésieties, nekad nebrauksiet uz arzemém un visu
mazu stradasiet par sétnieci. St vésturiska VDK pavéste ir man bijusi lidzi uz
Amerikas Savienotajam Valstim, atbraukusi atpakal un kaut kada brinumaina
karta saglabajusies ka unikals dokuments. Nedélu péc pratinaSanas man
darbavieta klat pienaca tévs Glebs, cilvéks, kas bija jau stipri gados, un teica -
vai nu man ir jadodas pensija, vai nu jums ir jaiet prom no darba. Tads bija Valsts
drosibas komitejas rikojums. Un es paliku bez darba.

SUMMONS

| received this summons from the State Security Committee in 1987. At
that time, | worked at John the Baptist church on Liela Kalna Street, in an
environment isolated from grim Soviet reality. We enjoyed friendly relations
with a lot of people, and we had so called «forbidden books» at our home. It
turned out, that there were also informers amongst the many people who
came to drink tea and discuss the world order - as a result, a case was brought
against my ex-husband. They tried to incriminate him for organizing illegal
seminars; therefore | was called to an interrogation session. My answers
did not satisfy the employees of the State Security Committee and when |
started to leave they said: "You will never study, never get published, never
go abroad and will work as a street sweeper for the rest of your life". This
historical summons has been with me to the United States of America, and
back. In some kind of a miraculous way it has survived as a unique document.
A week following the interrogation, Father Gleb, an elderly man, approached
me at work and said: "Either | will have to retire or you have to leave the job".
That was an order from the State Security Committee. And so, | was suddenly
unemployed.
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. PIEZIMJU GRAMATINA | Katrine pasternaka

e 100

Kas pazist dzivi, reti brinas, rakstija vecaistévs. Ta ir piezimju gramatina, kas piederéjusi Eduardam
Indrika délam Freimanim, masu vectétinam, mammas tévam. Ta liecina par tik daudz ko 3a
cilvéka esiba. Bet més, es un mana masa, vinu nekad neesam satikusas, vectétin$ nomira pirms
masu piedzim3anas. Visdivainakais, lasot So gramatinu, ir tas, ka nak prata doma - cilvéks ir
daudzskautnains, un més vienmér to esam zinajusi. Vectétins ir bijis gramatvedis, bet 3saja
gramatina ir tik daudz dzejolu un $aubu, izmisuma un milestibas! Turpat blakus aprékini, cipari
un Saeimas dezuranta telefona numurs 1931. gada. Maza gramatina faktiski liecina par to, cik
skaists un dazads vins ir bijis, tas masu Eduards. Gramatinu atskirot, ikreiz liekas svarigs kaut
kas pilnigi cits. Man plauktina lauku majas gul mana vecatéva un téva piezimju gramatinas un
mammas dzejolu gramatina, un es katru reizi izvélos ko citu, lai sajustu vinus sev blakus. Tie
médz bt sapigi mirkli, kad japieskaras gaisam pagajibas spékam, tad nakas saprast, cik dzive
ir arpratigi 1sa. Bérniba likas, ak Dievs, 1943. gads, kad vectétins mira, bija tik sen. Bet es tagad
saprotuy, cik tas bija nesen un neilgi pirms musu piedzim3anas. Un cik tuvu més bijam viens no
otra, cik Joti maz pietrika, lai més satiktos. Saja gramatina ir kas tads, kas mus satuvina.

NOTEBOOK

"He who knows life, is rarely surprised", my grandfather wrote. This is the notebook that
belonged to Eduards: son of Indrikis, with the surname of Freimanis, our granddad and my
mother’s father. It tells so much about his existence. My sister and | had never met him; he died
before we were born. The strangest thing that comes to one’s mind reading this notebook
is the recognition of his multidimensional talents. Granddad was a bookkeeper but this
notebook contains poems with so many doubts, despair and love. Next to the poetry there are
calculations, numbers and the phone number of the person on duty at the Saeima/Parliament.
This little book shows how beautiful and diverse he was, our Eduards. Every time | open the
book something else stands out. On a shelfin my country house | keep granddad’s and father’s
notebooks, as well as my mother’s poetry book choosing between them to feel their presence
next to me. Those are painful moments when you feel the need to get in touch with forces of
your past. Then you understand that life is unbelievably brief. In my childhood, the year 1943
when my granddad died, seemed - oh God! - so long ago. But now, | understand how recent it
was and how close to the time when we were born. And we could have been so close to each
other had a short period of time not parted us. And this book is something that gives us the
chance to be close.






. PISTOLE | berta vilipsone

e 102

Sis kadam liktenigais priek$mets manu likteni nav mainijis.
Kad biju maza, spéléjos ar 3o ieroci. Ta es varéju domat, ka
esmu svarigs un liels cilvéks. Protams, ka ar ieroci spéléjos
bez vecaku atlaujas, parasti tad, kad majas bija viesibas un
pieaugusie beidzot bija aiznemti viens ar otru. Ta ir mana
vecatéva Artura Dimitera pistole, ko vin$ esot iegadajies
kada kramu tirga, bet patiesiba man skiet, ka vins to vinnéja
zolites karsu partija. Vinam |oti patika spélét kartis. Vél vinam
loti patika senas un skaistas lietas. Si pistole vienmér ir bijusi
masu majas un mainijusi dzivesvietu lidz ar mums, bijusi
manu dzives notikumu aculieciniece, tapéc aizvien vél man
loti darga.

THE GUN

This object, that might be fatal for somebody, has not affected
my fate. When | was little | played with this weapon; it made
me think that | was an important and grown-up person. Of
course, | played with the weapon without the permission of
my parents — usually, when there was a party at home and
the adults were finally occupied with themselves. It is the
gun owned by my grandfather Artars Dimiters, which he
purchased at some flea market, but in fact, | think he won it
by playing cards. He loved playing cards very much. Then he
also liked ancient and beautiful things. This gun has always
been at our home and has moved around together with us;
it has been a witness to events in my life and therefore is still
very dear to me.






D PLAKATI | indraancane

e 164

Rigas pantomima daudziem manas paaudzes jaunieSiem
bija majas, gimene un radoso mekléjumu laboratorija.
Pagajusa gadsimta seSdesmitajos un septindesmitajos
gados tas bija prestizs pasakums. Rezisors Roberts Ligers
regulari rikoja konkursus jaunu dalibnieku uznemsanai, un
jaunajiem vispirms bija sevi japierada, pirms vini tika ieskaititi
pamatsastava. Mums visiem pantomima lava radosi domat
un ar koncertprogrammam apcelot tuvas un talas zemes jau
tad, kad tas citiem vél nemaz nebija iesp&jams. Pantomima
spéléja nakamie rezisori, arsti, aktieri, Zurnalisti, maziki un
makslinieki — ta bija sava republika. Ar kopibas sajatu més
dalijamies pantomimas dienasgramata. Tur varéja izlasit
musu sapnus, kuri parvértas izradés.

POSTERS

Riga pantomime was a home, family and a laboratory of
creative searching for many young people of my generation.
During the sixties and seventies of the twentieth century it
was a prestigious ensemble. The director, Roberts Ligers,
regularly announced competitions for the admission of new
participants, and the new ones had to prove themselves
at first before they were accepted into the first team.
Pantomime allowed all of us not only to think creatively and
to travel to neighbouring and faraway countries with concert
programmes back then when others did not have such an
opportunity. Future directors, doctors, actors, journalists,
musicians and artists played in Pantomime - it was our own
little republic. We shared a feeling of community in a kept
diary of Pantomime. Our dreams, which later turned into
performances, could be read there.
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. PORTRETS | ausmaluste-anusévica

e 106

Karla Anusévica portretu veidojusi maksliniece leva
Jurjane. Tas davinats aktierim sakara ar lugas Skroderdienas
Silmacos 100. izradi Jaunaja Rigas teatrl. Aktieris uz teatra
skatuves pavadijis 65 sezonas vél ka Jaunatnes teatra aktieris
un Skroderdiends spéléjis veco saimnieku. Télu rezisors
izdoma 1pasi Karlim ka saimnieku, kur$ rapigi véro visu, kas
notiek apkart. Tads aktieris ir loma un fotografija. Portrets
apliecina vina klatbatni. Man vienmér liekas, ka Karlis uz
mani skatas, seko visam, kas notiek, un visu zina.

PORTRAIT

A portrait of Karlis Anusévics, created by the artist leva
Jurjane, was presented to the actor commemorating his
100th performance of Tailor Days in Silmaci at The New Riga
Theatre. The actor had spent 65 seasons on the theatre
stage looking back to the time when he started at the Youth
Theatre. His main role was that of the old landlord in Tailor
Days. The director came up with the role especially for Karlis -
that of a landlord who is highly observant and has a bird s-
eye view of everything going on. The portrait of the actor
transcends his role and charismatic presence. His wife said:
"l always have a feeling that Karlis is watching me, following
everything that happens knowingly and benevolently".






. PRINCESES | edmunds freibergs

e 108

Divas princeses, mila piemina par diviem iestudéjumiem
Princis un ubaga zéns. Pirmo sanému 80. gados davana no
masu Nacionala teatra Suvéjmeistarém ka improvizaciju
par levas Kundzinas kostimiem 3aja izradé. Otra princese
ir piemina no otra iestudéjuma pirms gadiem pieciem.
Improvizacija par Anitas Znutinas kostimiem. Milas man ir
abas princeses, ta bija man un skatitajiem tuva izrade. Pirmo
iestudéjumu spéléjam 10 gadus. Péc batibas, péc dvéseles
sajatas, ko, protams, liela méra radija Imanta Kalnina muazika,
princeses nebija mainijusas. Abas patika skatitajiem. J3, laika
mainu caur mani un tam lellém var redzét. Tu ienirsti dazados
laikos, dazadas cilveku attiecibas un esi ka pétnieks, ka
celotdjs, kas pats par pasauli un tas lietu kartibu tik loti daudz
ko uzzina.

PRINCESSES

Two princess dolls... cherished memories of two productions
of The Prince and the Pauper. The first one was received in the
eighties as a present from our master seamstresses at the
National Theatre, as an improvisation on the costumes made
by leva Kundzina for this performance. The other princess is a
memory from the second production, about five years ago;
an improvisation on the costumes made by Anita Znutina.
Both the princesses are precious to me; it was a performance
that both the audience and | myself were very fond of. We
performed the first production for 10 years. The princesses
had not essentially changed as to the spiritual sensation
that was largely created by the music of Imants Kalnins.
The audience liked both of them. Yes, the passage of time
can be seen through those puppets and me. You dive into
different eras - different human relations — and you are like
aresearcher; like a traveller who gets to know so much about
the world and the order of its things.






. PULKSTENIS | ingvilda strautmane

e 170

Sis ir manas vecmaminas Annas Alvines sienas pulkstenis.
Kop$ sevi atceros, tas karajies pie sienas masu dzivokli
Slokas iela Riga. Tas radija savu ritmu, iezvanija stundas
un pusstundas. Man, lielakai augot, omite lika pakapties
uz gultas, uzmanigi atvért pulkstena durtinas un uzvilkt
mehanismus. Omitei pagatné bija palikusi neveiksmiga, bet
oficiali neskirta lauliba. Lielpilséta vina stradaja, apmacot
sievietes masinizstsana. Savu vectévu Maksi Cingleru,
omites otro viru, es nekad neesmu redzéjusi, par vinu ari
neko daudz nerunaja. Vin$ vienkarsi bija pazudis. Jo vairak
man gadu, jo vairak rodas jautajumu, bet nav, kam pajautat -
mamina nomira, kad man bija 11 gadu, mammas masa un
vecmamina ari ir mirusas. Pulksteni vadaju lidzi, parvacoties
no viena dzivokla uz citu, kamér tas apstajas.

THE CLOCK

This is my granny’s Anna Alvine’s wall clock. It has been
hanging on the wall of our apartment in Slokas street, Riga,
since | can remember. The clock kept its own rhythm, ringing
in the hours and half hours. As | grew older, my granny made
me climb up on the bed, carefully open the door of the clock
and crank up the mechanisms. Granny had an unsuccessful
but officially not divorced marriage in the past. She worked
in the city, training women in machine embroidery. | never
saw my grandfather Maksis Cinglers, the second husband
of granny; nobody talked much about him as well. He had
simply disappeared. The older | get, the more questions
| have, but there is nobody to ask; mummy died when | was
11 years old, mum'’s sister and granny also are dead. | brought
my clock with me when | moved from one apartment to
another until it stopped.






. RADIO | ievaromanova

e l/2

Musu majas, viesistabas stari, stav radio Daugava ar skapiti, pacelamu vaku plasu atskanosanai
un tumbu. Tas ir Tsts skanu kombains, kas ieradies pie mums, kad biju vél pavisam maza. Otru
tadu radioaparatu es nekad dzivé vairs neesmu redzéjusi. Mans tévs bija radioinZenieris un
vienmér sekoja jaunakajam tendencém radiotehnika. Radio vinam bija tads ka nevienam.
Pielauju, ka ta dizaina autors ir Adolfs Irbitis, Latvijas dizaina nozares tévs un masu gimenes
draugs. Mans pusbralis Andris vienmér sédéja, Ik, taja stari un grieza stacijas, kad atbrauca.
Klausoties zinas vai muziku, vins tobrid izskatijas, ka nokluvis kada cita - tala, skaistaka un
labdka pasaulé neka isteniba. Kad paaugos, tévs man macija, ka ar radio apieties. Daugavas
skala jau bija ieskrapéti jauni vilni un isvilni, bet aiz loga izvilkta papildu antena, lai varétu
uztvert pilnigi visu, kas skanéja étera. Art Deco stila radioaparata patieso vértibu saku novértét
tikai tad, kad kjuvu par filmu makslinieci. MUsu radioaparats jau paspéjis piedalities vairakas
filmas: Akmenainais cefs, Sopéna noktirne, Baiga vasara un Dancis pa trim. Varbit bez 3a radio
mani sapni batu pavisam citadi, varbit es izvélétos daudz praktiskdku profesiju un batu
pavisam cits cilvéks. Mans radio vienmeér ir bijis blakus. Ta ir piemina no téva un atgadinajums
par kadu Apsolito zemi.

RADIO

There is a Daugava radio in the corner of our guest room, with a locker, a lid to be raised in
order to put on a record and a loudspeaker. It appeared at our place when | was still quite
a small girl. | have never seen another radio like that in my whole life. My father was a radio
engineer and always followed the latest trends in radio manufacturing. | assume that the
designer of the radio was Adolfs Irbitis, the Father of Latvian Industrial Design and our family
friend. My half-brother Andris was always sitting in that corner tuning in to radio stations. At
that moment, while listening to news or music, he seemed to have entered a more beautiful
and better world than reality. When | grew up my father taught me how to operate the radio.
New waves as well as shortwave had already been marked by scratches onto the panel with an
extra antenna put out through the window to receive everything that was being broadcast.
| started being aware of the true value of the Art Deco radio set only when | became a film artist.
Our radio set has managed to participate in several films: The Stony Road, Chopin’s Nocturne,
The Summer of Terror and Dance in Threesome. Perhaps without this radio my dreams would
have been different, perhaps | would have chosen another, much more practical profession
and would be a completely different human being. My radio has always been next to me. It's a
memory of my father and a reminder of some promised land.






D RADIO SELGA | eriks hanbergs

e 174

Te rakstits Goda kolhoznieks. Ta ka es visu mizu esmu bijis ar laukiem saistits, man pieléma 3o
nosaukumu. Kolhozu sistéma sakuma bija represiva, kolhozos sadzina visus, lai gan publiski
zinoja, ka visi iestajusies labpratigi. Vélakajos gados cilvéki saka stradat apzinigak, lai batu
partika pasiem, lai batu, ko pardot, un lai kolektiva saimnieciba klatu turigaka un bagataka.
Hanbergs visus Sos procesus tani laika ka zurnalists aprakstija. Sakuma avizés un zurnalos, vélak
arl gramatas, rakstidams stastus par lauku dzivi. Un, kad Hanbergs bija loti daudz sarakstijis
avizé un gramatas, tad laukos tie, kuri to visu lasija, noléma, ka vins pelnijis goda nosaukumu.
Sadu nosaukumu izpelnijas populari aktieri, makslinieki un maziki, un to apstiprinaja
pilnsapulcé, pacelot rokas. Tolaik elektroprecu veikalos paradijas radioaparats Selga. Tas bija
unikals — mazin$ un parnésajams, ko var ielikt soma, portfeli vai pat lielaka kabata vai tiklina.
Vai tapat nolikt sev svariga vieta.

RADIO SELGA

The certificate of honour states: Honourable Collective Farm Worker. | was awarded this title
since | have been associated with the countryside my whole life. The system of collective
farms was repressive initially because people were driven into them forcibly, although it
was publicly announced that everybody had entered of their own free will. Later on, as the
countryside slowly recovered and because the population needed to eat - the country had to
subsist on something - the farm workers began to work more dutifully: mostly to have food
for themselves, or in order to have something to sell, and in the end, so that the collective
farm would become wealthier. Hanbergs described those processes as a journalist during that
time, by writing stories about rural life initially in newspapers and magazines; later in books.
When Hanbergs had had become well known for his descriptive articles, then his readers in
the countryside decided that he deserved a title of honour: Honourable Collective Farm Worker.
Popular actors, artists and musicians earned such titles, and Hanbergs title was approved too
at a general meeting by a show of hands. At that time, the radio-set called Selga appeared in
electrical appliance shops. It was unique because it was so small and portable so that it could
be put into a handbag, a briefcase or even in a bigger pocket or shopping bag too; you could
store it in a place important to you.






D RAKSTAMMASINA | guntars pupa

Apbrinoju cilvékus, kam skaidrs un skaists rokraksts. Pilnigi
noteikti zinu: man tada nav. Tadé| biju bezgala priecigs, kad
radi uzmaniem pirmajiem divdesmit pieciem pa blatu blatiem
sagadaja Vacijas Demokratiskaja Republika tiesi Latvijas
Padomju Socialistiskajai Republikai razotu rakstammasinu.
Nakamajos divdesmit piecos gados ciesi sadraudzéjos ar $o
dasno un uzticamo davanu. Tai pateicoties, tapusi mani raksti
un recenzijas, intervijas un anotacijas avizém Literatura un
Maksla, Diena, Labrit, Literatira un Mdksla Latvija, zurnaliem
Liesma, Mdksla un Maksla Plus, gramata Jauno mazika / 1979
un no vecam, gandriz sabirzusam avizém parklabinatie Jana
Sudrabkalna teksti un rakstu krajums Par maziku (1983).

TYPEWRITER

| admire people with neat and beautiful handwriting. |
acknowledge that mine is not. Therefore my relatives made
me extremely happy with their gift on the beginning of my
twenty fifth year... gotten through their network of multiple
connections. It was a typewriter made in the German
Democratic Republic especially for the Latvian Soviet
Socialist Republic. During the next significant twenty five
years, | made close friends with this generous and reliable
present. Thanks to it: my articles and reviews, interviews and
annotations for the newspapers Literature and Art, Today,
Good Morning, Literature and Art in Latvia, and magazines
Flame, Art and Art Plus, the book Music of the Young / 1979,
have been written - texts by Janis Sudrabkalns, re-typed
from newspapers almost fallen to pieces —, as well as the
collection of articles On Music (1983).
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D RAKSTAMMASINA | ilonabravere
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Astondesmitajos gados kopa ar mani veca gadsimta sakuma rakstdmmasina méroja celu no
Hamburgas uz Minheni, Kelni, Frankfurti un Berlini, bet devindesmito gadu sakuma atkal uz
Riguy, lai lidosta miklaini pazustu. To Hamburga man davinaja Eiropas tiesnesis Egils Levits vél
ka students. Uz tas tika rakstiti visi manu filmu scenariji, kas kluva par filmam Vacija - aiz dzelzs
priekskara. Ta redzéjusi izmisumu un vientulibu, taja paslépts sapnis par atgrieSsanos majas,
kas brinumaina karta piepildijas. Viena no filmam parstavéja Hamburgu 1985. gada Berlines
kinofestivala - to apliecina programma Perspektiven. V20 - Eine ungenaue Erinnerung an eine
Urkunde -ta laikam ir personiskaka no manam filmam. 1979. gada atstajot Rigu, likas, atvados uz
neatgriesanos. Uzzinat par manas gimenes emigracijas planiem man bija personiska tragédija.
Devindesmitajos, pirms atgriezos, Hamburga nopirku jaunu - elektrisko rakstammasinu, lai
gan Latvija ar vacu $riftu ta noteikti nevaréja noderét. Uz tas es neesmu uzrakstijusi ne rindas.
Bet veca lidosta mistiski pazuda. Ta zina par mani visu, vairak neka pieklajas.

TYPEWRITER

In the eighties, an old turn of the century typewriter travelled with me from Hamburg to
Munich, Cologne, Frankfurt and Berlin, but in the early nineties back to Riga again, where it
got mysteriously lost at the airport. It was given to me by Egils Levits, a Judge at the European
Court of Justice, when he was still a student in Hamburg. Subsequently, all my film scripts
that turned into films in Germany — behind the iron curtain, were written on it. My typewriter
felt my despair and loneliness; the subtle dream of returning home was slumbering in it, and
it came true in a miraculous way. A film representing Hamburg at the Berlin International
Film festival of 1985, was endorsed by Berlinade Forum Perspectiven: V20 - Eine ungenaue
Erinnerung an eine Urkunde, thought to be the most personal of my films. In 1979, when leaving
Riga, it seemed to me that | was saying goodbye forever. Finding out about my family’s plans
on emigration was a personal tragedy to me. Many colleagues at the film studio did not greet
me anymore, whereas in the nineties — even the ones who did not know me — wanted to make
friends. When | returned | bought a new typewriter, an electric one, in Hamburg, although it
turned out to be useless in Latvia since it had German fonts. | have not written a single line on
it. But the old one got mysteriously lost at the airport. It knows everything about me, more
than it should know.






D RAKSTAMMASINA | maija vilka
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Toreiz stradaju Kultdras koledza. 1983. gada Ziemassvétku
laikd mana audzékné Antra ladz atlauju uz rakstammasinas
pie manis majas parrakstit Gunara Astras pédéjo runu tiesa.
Materials taja pasa vakara bija janogada vilciena Riga - Liepaja
un talak ar kugi uz Zviedriju. Runu uz $is rakstammasinas
parrakstijam, lenti sadedzinajam privatmajas darza
Laimdotas iela. Bet rakstammasina vél aizvien man atgadina
to laiku notikumus.

TYPING MACHINE

| worked at the College of Culture then. During Christmas
time 1983, my student Antra asked me for permission to
re-write the last speech of Gunars Astra at court on the
typewriter at my place. The material had to be delivered
that very same evening by the Riga - Liepaja train and then
farther on by ship to Sweden. We re-wrote the speech on this
typewriter and burned the tape in the garden of a private
cottage at Laimdotas street. But the typewriter still reminds
me of those times and events.






. ROTAJUMI | arno jundze
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Ir daudz stastu par to, ki veca maja atrodas visadas
brinumainas lietas, un es tam neticéju lidz bridim, kad pats
nopirku lauku maju. Saimniece visu bija kartigi iztirijusi, un
bija palikusas tikai dazas kastes, bet tajas varéja atrast savu
un savu vecaku bérnibu, kas sen beigusies. Tur bija padomju
laiku egli3u mantinas. Tu ieraugi stikla ¢iekuru, kas eglité
SUpojas, kad tev bija pieci gadi, turpat bija konfektes ar
lielajam barkstim, un viss smarzoja péc mandariniem. Hops,
un tu esi bérniba atpakal, kad svecites iedegas, rotajumi
sak mirdzét un pustumsa spid. Eglite vienmér saistijas ar
davanam un sapniem par iekarojamam lietam: hokeja ndju,
slidam, galda hokeju, peldésanas masku un pleznam. Mana
mamma parasti centas istenot iekarota objekta davinasanu
saprata robezas.

DECORATIONS

There are many stories about various miraculous things
that turn up in old houses, but | did not take them seriously
until the moment when | bought a country house myself.
The owner had thoroughly cleaned up everything; just a
few boxes were left and there were items inside that called
me back to forgotten memories of my childhood and my
parents. There were Soviet time Christmas tree decorations:
an eye-catching glass cone admired by a then five year old
staring at the glittering tree. There were sweets with big
fringes and the bittersweet scent of tangerines. A breath
away... and there reappears the vision of childhood with
lighted candles, decorations glittering and shining in the
dark. A Christmas tree was always associated with presents
and dreams about longed for things: a hockey-stick, a pair
of skates, table hockey, a swimming mask and flippers. My
mum usually tried to fulfill my wishes — within reasonable
bounds.






. SARKANAIS KOSTIMS | karina péetersone

Pirms paris gadiem uzduros rakstu sérijai un fotografijam par
devindesmitajiem gadiem. Viena no tam bija redzama ANO
galvena mitne laika, kad organizacija uznéma Latviju. Attéls
radija karogu pacel3anas ceremoniju, kur parsvara redzami
kungi - uznemto valstu amatpersonas, bet kreisaja pusé
ir dama spilgti sarkana kostima - ta esmu es. Kostims biezi
spodrinajis Latvijas télu valstij svarigos politiskos notikumos.
Mulsuma bridis gan bija japardzivo, kad Rigas osta no trapa
nokapa Zviedrijas karaliene lidziga kosi sarkana térpa. Péc
neliela briza karalienes plecos jau paradijas balts mételis.
Tagad, protams, saprotu, ka majas cilvékiem batu jagérbjas
atturigak, sagaidot karalieni, bet tolaik uzvilku labako,
kas man bija, lai arvalstu delegacijas apciemojuma laika,
reprezentéjot valsti, labi izskatitos.

THE RED SUIT

A few years ago, | came across a series of articles and photos
about the 1990s. One of them pictured the main UN building
at the time when Latvia was admitted to the organization.
The picture showed the Flag Raising Ceremony where
mainly gentlemen could be seen - the officials of the newly
admitted member states — but on the left, there is a lady in
a bright red suit - it is me. That suit has often polished the
image of Latvia during nationally important political events.
It did cause a moment of confusion when the Queen of
Sweden climbed down the stairs at Riga harbour dressed
in a similar bright red suit. Just a moment later, a white
coat appeared around the shoulders of the Queen. Now,
certainly, | understand why local people should dress more
conservatively when meeting a Queen, but then | put on
the best that | had, to look good for the visit of a foreign
delegation when representing the state.
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. SKATUVES KOSTIMS | viktors lap¢enoks

Mans skatuves térps no grupas Inversija laikiem, uz3ats
1983. gada. Tolaik ménesi sniedzam kadus piecpadsmit
koncertus. Tas bija laiks, kad, koncertéjot Siguldas kultaras
nama, $aja koncertuzvalka pirmo reizi sastapu savu nakamo
sievu Indru - nogaju leja, zalé tiesi pie vinas, nokritu uz celiem
un dziedaju Tik ilgi, kamér masu mila nenovecos, mums no
ziemas nav ko bities... Ta bija likteniga tiksanas, un es nemaz
nezinu, kapéc tas ta notika, - esam kopa jau 30 gadus.

STAGE COSTUME

My stage costume from my time in the band Inversion, was
made in 1983. Back then we performed in some fifteen
concerts a month. It was the time when | first met my future
wife Indra while performing in this concert suit at the Sigulda
house of culture — | went down in the hall directly to her, fell
down on my knees and sang As long as our love is not getting
old, we should not be afraid of winter... That was a fateful
encounter, and though do not know why it happened at all -
we are still together for 30 years.
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D SKUSANAS PIEDERUMI | valdis gavars
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Kad biju jauns, ieskatijos skaistd meitené, un més nolémam apprecéties. Kad pirmo reizi
ierados savas ligavas dzivokli, |oti patikamu iespaidu atstaja vinas tévs. Tani laika nemédza
runat, kas bijis un noticis pagatné, jo ikvienam dzive piedavaja sarezgitas pagatnes ainas.
Nedod, Dievs, ja tas vél kaut ka bija saistits ar ceku... Ja izplapasies, tad vari otrreiz aizbraukt
uz Sibiriju, — tapéc cilvéki bija |oti uzmanigi un manas ligavas tévs Voldemars Rozitis maz ko
stastija. Tacu pamazam notikumi, vinam stastot un atrodot kadus priekSmetus, ieguva aprises,
sakartojas un atdzivojas. Un bija ta, kad visi izkapa no vagoniem... tie visi 900... uzraugi nemaz
nezinaja, ko ar viniem visiem iesakt. Vispirms bija visiem janodzen mati, tacu 900 cilvékiem
nodzit matus ta uzreiz nav iesp&jams. Voldemars, mums gruti tagad saprast, kapéc, bija
panémis lidzi skdsanas piederumus un matu dzenamo masinu. Vinam ari Sibirija klat bija
bardas dzenamie. Un, kad tur sauca: Vai ir kads frizieris? — vins iznaca uz prieksu. Tapat ari vél
viens puisis, vini tikai divi iznaca no tiem 900. Ta Voldemars kluva par frizieri, un tas izglaba
vinam dzivibu. Vinu uzreiz ielika silta barakas stariti, visi prieksnieki pie vina naca gan bardu
dzit, gan matus griezt, gan paplapat. Vinam bija tadi smuki nazisi. Tos piecus gadus, kamér
vins tur bija, vinam citus instrumentus nevajadzéja.

BARBER’S INSTRUMENTS

In my youth, | fell for a pretty girl and we decided to get married. When | made a first visit
to my bride’s flat, her father left a very good impression on me. In those days we were not
accustomed to talk about the past because everyone’s past life had complicated moments.
God forbid, if that had something to do with the KGB... If you blabbered then you could
get sent to Siberia for a second time - therefore people were very cautious and my bride’s
father Voldemars Rozitis spoke sparsely. But gradually while he was telling us some things
and finding different objects the events gained shape, order and became alive... "when
everyone got off the carriages - all those 900 deported people - the local administration had
no idea what to do with them all. All the 900 people had to have their hair shaved off but
it is impossible to cut off the hair of all 900 right away". Now, it is hard to explain why but
Voldemars had taken along all his shaving instruments and also a hand hair clipper. He also
had a shaving kit with him in Siberia. And when they called out for a barber among them,
he stepped forward. So did another guy, now they were the only two barbers among those
900 people. Thus Voldemars became a barber and it saved his life. They immediately placed
him in a warm corner of the barracks; all the bosses went to him to have their beards shaved
and hair cut, and also for a chat. He had very pretty shaving knives. He did not need other
instruments for all those five years while he was there.






. SL E PES | maris stucis
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Tévs nozagéja pieauguso kalnu slépém galus un
pieskrivéja tos zabaciniem - ta 1984. gada tapa manas
pirmas slalomenes, ar kuram cetru gadu vecuma saku
macities slépot. Man joprojam patik slépot, un, visticamak,
tas ari nekad neapniks, tacu 3is sléepes man atgadina ne
tikai par slépotpatikas pirmsakumiem. Uz tam tika risinatas
pirmas apzinatas sarunas par bailém. Ar tam ari tika gatas
pirmas atzinas par Skietami neiespéjama Skietamibu un
darisanas iedarbigo dabu.

SKIS

My father sawed off the ends of some mountain skis and
attached them to boots by screws - that is how | got my first
slalom skis in 1984 with which | started learning downbhill
skiing at the age of four. | still like skiing and most probably
I will always love it, but my skiing passion is not the only
thing these skis remind me of. Standing on them the first
intent discussions about life took place. On them, | came to
my first conclusions about the illusory nature of seemingly
impossible things and nature of the effective energy of
endeavor.






D SMEKETAJA KOMPLEKTS | Iilita ligere

Mani vecaki Latvijas laika stradaja Kemeru viesnica. Mate
Alma Ligere bija istabmeita, bet tévs Roberts Ligers -
galdnieks. 1938. gada tévam par teicamu darbu un sakara
ar Kemeru karorta 100 gadu jubileju uzdavinaja smékéjamo
komplektu - cigaresu turétaju un pelnutrauku. Kad tévs
vairs nestradaja, vind mani ka bérnu 1956. gada turp aizveda
un paradija viesnicu, kas tolaik jau bija sanatorija. Paradija
skaistakas Kemeru vietas un uzbdra ainas, kuras atceros vél
Sodien, uzlukojot téva sméekeéjamo komplektu.

A SMOKING SET

During the period of independent Latvia my parents
worked at the Kemeri Hotel. My mother Alma Ligere was a
housemaid and my father Roberts Ligers, a carpenter. In
1938 father was given a smoking set, a cigarette holder and
an ashtray, for an excellent job, commemorating the 100th
anniversary of the Kemeri resort. In 1956 when father did
not work anymore he brought me there when | was a child
and showed me the hotel, which had been already turned
into a sanatorium at that time. He showed me the most
beautiful places of Kemeri and described scenes that | still
remember today, when looking at my father’s smoking set.
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' STABURAGA AKMENI | maija riutenberga

1962. gada, kad tika izcirsti Daugavas krasti, gatavojot
parpladinasanai, gajam ekskursija uz Staburagu. Kopa
ar skolotaju, masu milo Benitu Lapinsku, nolémam no
Staburaga atvadities. Skaistie krasti izskatijas tik loti samociti
un izpostiti, més sédéjam zemaja krasta, kad no augsas jau
saka ripot akmeni, un raudajam. Kads paliels akmens trapija
man pa plecu, tagad man no ta tris dalas palikusas...

STONES OF STABURAGS

In 1967, when the banks of the Daugava River were rudely
de-forested in preparation for the flooding project, we went
to Staburags on a final excursion. Together with a teacher,
our beloved Benita Lapinska, we decided to set the moment
a memorial and say goodbye to Staburags. The formerly
beautiful banks looked so very tortured and ruined; we sat
on the lower coast and cried while the stones already started
rolling from above. A bigger stone hit me on the shoulder;
now | still have three pieces of it left...
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. S K IVIS | artisburovs
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Skivis - japanu vai kinieu darinajums ar hieroglifiem otra
pusé -, ko legendara aktrise Anta Klints davinajusi jaunajai
tolaik Dramas, Sodien Nacionala teatra aktrisei Eleonorai
Didai. Abas aktrises pazina draudzibu, kas nebija tikai
kolegiala laipnibas izradisana. Skivis vairakus gadu desmitus
atradas Eleonoras Dudas dzivokli goda vieta aiz stikla. Anta
Klints jau sen bija mirusi, bet sSkivis atgadinaja par vinas
lielo personibu un talantu. Anta Klints bija loti prieciga,
ka Dadai piedzima déls Artis, jo vinai pasai bérnu nebija.
Vértigo pieminu no mates un izcilas aktrises talak glabaju
es — Eleonoras Dudas déls, teologs Artis Burovs. Skatoties
uz 3o 3Kivi, atmina uzbur Dramas teatra aktieru dzivi, teatra
aizkulisu smarzu un bérnibu...

A PLATE

A plate — a Japanese or a Chinese unique specimen with
Hieroglyphs on the other side is one that was given to
the actress Eleonora Dida on beginning her career at the
former Drama, now National Theatre of Latvia. The donor
was the legendary actress Anta Klints. Both actresses
treasured a friendship that went beyond collegial courtesy.
This cherished object was placed behind glass in a place of
honour in Eleonora Duda’s apartment for several decades.
Anta Klints had passed away years before, but the plate still
radiated memories of her great personality and rare talent.
Anta Klints was delighted to hear about the birth of Dida’s
son Artis, because she did not have children of her own.
|, the son of Eleonora Dida - the theologian Artis Burovs —
am carrying on the precious memory of my mother and her
outstanding actress friend. When | look at this plate, my
memory captures images of life with the actors of the Drama
Theatre, the scents of backstage excitement and amid all
that my childhood.






D SOKOLADES ALBUMS | ilgasalipa

Kad biju maza meitene, més bieZi viesojamies pie mammas
krustmates. Reiz pamaniju lielu gramatu ar Sokolades vaku.
Gribéju to nogarsot, bet neizdevas noknibinat nevienu
gabalinu. Krustmate smiedamas teica, ka tapat méginajusi
tikt pie Sokolades gandriz visi bérni, kas viesojusies pie
vinas, arf mana mamma. Un tas esot tikai fotoalbuma vaks,
kas izskatas péc Sokolades. Mazo cieminu viesosanas sekas
vél tagad labi pamanamas. Nezinu, vai 3is atgadijums mani
iespaidoja, vai ari kas cits ir bijis par iemeslu, ka Sokoladi
negribéjas vél daudzus gadus. Albums ar Sokolades vaku
glabajas Sodien pie manis.

CHOCOLATE ALBUM

When | was a little girl we would often visit my mum'’s
godmother. Once | noticed a big book with a chocolate
cover. | wanted to taste it but | couldn’t manage to nibble
off a single piece. Godmother said laughing that almost all
of the children who visited her tried to get to the chocolate,
including my mum. Actually it was only a cover of a photo
album that looked like chocolate. The results of the little
guests trying to nibble can still be noticed on it as well.
| do not know whether this incident influenced me or had
there had been something else to blame, but | did not want
chocolate for many years to come. | still keep the album with
the chocolate cover.
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. SUJMASiNA | daina nimane
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Mana vecamamma vienmér Suva, un es skatijos. Kad man
palika sesi gadi, sakas kar$, un nakamo dzimsanas dienu
jau sagaidiju uz kuga, kas veda uz Vaciju. Ziemassvétkus
svinéjam milzigd béglu angara, kur davana sanému divas
maizes rikas ar zavétu desu. No bumbvedéju uzlidojumiem
slépamies Berlines metro. Mana vecamamma nekad neskiras
no savas sujmasinas, ari tad, kad jau laiva peldéjam pa Elbas
upi. Pari galvai lidoja $avini, bet vecamamma atstaja mani
vienu, lai atkal gabalinu talak parnestu savu Sujmasinu.
Vina to visur stiepa lidzi. Domaju, ka vina ta — mani pameta
Sujmasinas dél? Bet, paldies Dievam, vina vienmér visai driz
atkal paradijas, stiepdama uz muguras savu dargumu, bet
es ieguvu macibu visai dzivei — turét goda savus darbarikus,
zinat citas valodas un vienmér saglabat lielas dzives vértibas.

SEWING MACHINE

My grandma was always sewing and | used to watch her.
When | turned six the war broke out and | celebrated my next
birthday on the ship that took us to Germany. We celebrated
Christmas in an enormous hangar among refugees where
| received two slices of bread with smoked sausage as a
present. We hid during the air raids during the bombing of
Berlin in the underground. My grandma never parted from
her sewing machine, including the time when we were
floating aboard a boat along the river Elba. Projectiles flew
over our heads but grandma left me alone to move her
sewing machine a little bit further. She carried it with her
everywhere. | wondered how could she do that - leave me
alone because of a sewing machine? But thank God, she
always turned up again quickly, carrying her treasure on the
back, but | got a lesson for the whole of my life - to honour
my working tools, to learn other languages and always
maintain the great values of life.






. S [_J PULIS | ilzekikste-zandere
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So pito zidaina gultinu mdsu gimené jau izmantojusas
vairakas paaudzes. Ta izgatavota Murjanu pusé, kur pagaja
mana téva Erika Kikstes bérniba. 1932. gada 3Gpuli guléja
mans tévs. Vins to ir saglabajis. Kad piedzimu es, ta bija
mana pirma gultina. Péc manis to izmantoja mana téva Erika
mazbérni Kaspars un Miks Stabulnieki, bet pirms desmit
gadiem 3aja supuli vél guléja mans déls Daniels Kikste-
Zanders. Tris paaudzes miasu gimené izaukl@jis $is sapulis, es
to glabasu ari saviem mazbérniem.

THE CRADLE

This wicker cradle has already been used by several
generations of my family. It was made near Murjani where
my father, Eriks Kikste, spent his childhood. In 1932, father
was sleeping in the cradle. He kept it. When | was born it was
my first cradle. After me, Kaspars and Miks Stabulnieki, the
grandchildren of my father Eriks used it and just ten years
ago my son Daniels Kikste-Zanders slept in it. Our cradle
held three generations of my family and | will keep it for my
grandchildren.
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D TAURENT | atis kensis
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Tas ir emociju apkopojums, kas simbolizé manas attiecibas, kuras bija visai isas, bet tas mani
pamudinaja rakstit. Es pasreiz méginu rakstit gramatu par aizmirsanu, par to, ka aizmirst lietas.
Kapéc es izvéléjos aizmirsanu? Budapesta biju planojis tikties ar vinu, més izSkiramies, bet es
biju panémis biletes vienu dienu vélak, lai satiktos. Budapesta ir skaista pilséta, bet es skatijos
un domaju par to, kapéc es tur esmu. Un domaju, kapéc nenovértéju pilsétu, nenovértéju
cilvékus, visas tas lietas, arhitektaru, pilsétas burvibu, bet domaju tikai par savu milestibu. Man
gribéjas iemacities aizmirst un domat par to, ko vélos. Péc pirmajam trim uzrakstitajam lapam
secinaju, ka aizmirst nav iesp&jams itin neko. Atgriezos majas, augstskola man atgadinaja par
ieskaitem un eksameniem, kuros cilvéki médz kaut ko aizmirst. Tapéc domaju, ka loti labs
nosaukums ir Laiks, kad es aizmirsu, ka var aizmirst. Aizvien vairak runajot ar cilvékiem, esmu
sapratis — daudzi doma, ka milestibu nevar aizmirst. Ta ir ari ar Siem taureniem, kas kaut kada
zina liek man atceréties visas tas emocijas un domu ritéjumu, kas paskréja ka mirklis.

BUTTERFLIES

It represents a summary of emotions that symbolizes my relationship, which was rather short,
but nice. It encouraged me to write. Currently | am trying to write a book about forgetting, on
how to forget things. Why did | choose forgetting? | had planned meeting her in Budapest —
we broke up - but | had bought tickets one day later to meet with her. Budapest is a beautiful
city but | was just watching and wondering why | had to be there for two more days. And
| wondered why | did not appreciate the city or the people... all those things — architecture
and magic of the city — but thought only about her. | wanted to learn to forget; it was the only
way | could not think about her but to choose what | wanted to think about. After the first
three written pages | came to a conclusion that it was not possible to forget anything. When
| returned home | was reminded of tests and exams at the University where people usually
forget something. Therefore | thought that a very good title could be The Time When I Forgot
about Being Able to Forget. By talking more and more with people | have understood that many
think that love cannot be forgotten. It is the same also with this picture that in a way makes me
recall all those emotions — pain, joy and happiness — and at the same time all these thoughts
about all the ideas that | have had around that period, because it flew by like a moment.
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D TEJKANNA | zane daudzina
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St téjkanna man faktiski ir visa brivas Latvijas laika spilgtaka
lieciba. Man to ir davinajis makslinieks, ar ko es iepazinos
uz barikadém, més ari barikazu laiku roku roka nostaigajam
kopa. lzradas, tada pacéluma satikti cilvéki var klat |oti
nozimigi. Kops ta laika man majas sakrajies diezgan daudz
vina gatavotu keramikas darbu. Nu vin3 ir prom. Tas sava
zina ir likumsakarigi, kaut kads posms Latvijas vésturé ir
noslédzies. Patriotiskais vilnis beidzies, Sobrid atkal kaut
kads jauns vilnis nak, un es loti ceru, ka tas jaunais vilnis varés
atnest Imantu atpakal pie mums Latvija. Krlzite ir aprakstita
ar Kurta Vonnegidta, Remarka un Hipokrata citatiem un
liecina par to, cik loti cilvéku sapni tolaik bija poétiski.

THE TEA-POT

This tea-pot is actually the most vivid witness of the whole
period of free Latvia for me. | received it from an artist whom
I met at the barricades as a gift. We also went hand in hand
through the barricades period. It turns out that people who
meet in such times of upheaval can become very important
to one. | have quite a lot of ceramics made by him in my
collection at home since that time. Now he is gone. It is
natural in a sense because an era in the history of Latvia has
come to an end. The patriotic wave is over and a new wave is
currently approaching. | hope very much that this new wave
will bring Imants back to us in Latvia. The cup is covered with
quotations of Kurt Vonnegut, Remarque and Hippocrates
and proves how very poetic the dreams of people were then.






D TEVA MANTOJUMS | Iilija zumeraga

Stasts bas par manu tévu Florianu Belinski un vina bezgaligo
milestibu un uzticibu. Tévs vél pirms kara bija nopircis maju
un iekopis auglu darzu, to nacas atstat, kad Latvija ienaca
padomju karaspéks. Mammu ar bérniem no majas izlika un
maju nojauca. No Rigas tévs devas uz Zviedriju, péc tam uz
ASV, uzsakot dzivi Cikaga, kur vélak tika apglabats Cikagas
kapséta. Jaunu gimeni vins nenodibinaja. Péc vina aiziesanas
vinsaulé sanémam mantojumu, par kuru es iegadajos
dzivokli. Ta man ir neaizmirstama piemina par téva rapém un
milestibu.

INHERITANCE

This story will be about my father Florians Belinskis and his
never-ending love and commitment. Father had bought a
house just before the war and planted a fruit garden; it had
to be left when the Soviet troops entered Latvia. My Mum
and the children were put out of the house and the house
was destroyed. Father fled to Sweden from Riga; then further
to the USA. He started a new life in Chicago where he was
buried later in a cemetery in Chicago. He did not start a new
family. After his passing away, we received an inheritance
with which | bought an apartment. It is an unforgettable
witness to the memory of the care and love of my father.
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. TRIJU ZVAIGZNU ORDENIS | laima ladéna-grauze

Dzejnieka Vitauta Lidéna dzeja pieaugusajiem un bérniem
majo masu sirdis. 2007. gada dzejnieks tika iecelts par Triju
Zvaigznu ordena virsnieku par nopelniem Latvijas valsts
laba. Loti nozimigi manam tévam bija tas, ka $o Triju Zvaigznu
ordeni pasniedza toreizéja Latvijas Valsts prezidente Vaira
Vike-Freiberga. Sanemot ordeni, vina vardi bija Gods kalpot
Latvijai! Ar neviltotu patriotismu par masu valsti sirdi vins
dzivoja visu savu mazu un veltija lasitajiem milzum daudz
skaistu dzejas rindu. Uz téva 80 gadu jubileju ceru sagatavot
nepublicétus dzejolus pieminas krajumam.

THE ORDER OF THE THREE STARS

Poetry for grown-ups and children, written by the poet
Vitauts Ludéns, lives on in our hearts. In 2007, the poet
was appointed Officer of the Order of the Three Stars for
meritorious service to Latvia. It was very important to my
father that this Order of the Three Stars was presented to
him by the then President of the Republic of Latvia - Vaira
Vike-Freiberga. His words upon receiving the order were
"My honour to serve Latvia!" He lived his whole life with
genuine patriotism in his heart to our country and created
a lot of beautiful lines of poetry for readers. | hope to
prepare the unpublished poems for the Memorial Collection
commemorating father’s 80th anniversary.
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. VAGONS | janis plorins
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1949. gada 25. marta sakas izvesana. Tris dienas més dzivojam
precu vagonos, cela bijam 20 dienas. Mazakie bérni nomira
vagonos. Mani izveda kopa ar Melaniju un Birutu. 15 dienas
pavadijam koncentracijas nometné Tomska. 6 dienas braucam
pa upi barza, dienu pavadijam upes krasta Sugotka. Tad dienu
cela uz Novokuznecnoje. 1949. gada 8. maija iebraucam
Kuznecnajas kolhoza Micurins. Uzvaru 9. maija krievi svinéja
lidz maija beigam, gaja no vienas majas uz otru. 19. maija
nomira Aina. Vinai bija 6 gadi. Latviesi iemacijas celtniecibas
darbus un céla stallus, katis, Skanus un zemnicas. Janijs, jalijs,
augusts — darbs no tumsas lidz tumsai. Jalija uzcélam caku
fermu. 1. septembri skolas vecuma bérnus sadzina skola.
Jaungada eglitei skola gatavojam papira mantinas. lzsatijjuma
nomira 7 cilvéki. Vinus apraka kopéja kapa.

WAGON

The deportations started on the 25th of March 1949. We
stayed for three days in wagons; travelled for 20 days. Younger
children died in the wagons. | was deported together with
Melanija and Biruta. We spent 15 days in a concentration
camp in Tomsk. Then we travelled for 6 days by barge on
the river and spent a day at the riverside in Shugotka. We
needed another day to travel to Novokuznechnoje. On the
8th of May 1949, we arrived at the collective farm Micurins
of Kuznechnaja. The Russians were celebrating the 9th of
May Victory Day until the end of May; they were walking
from house to house. On the 19th of May, Aina passed
away. She was six. Latvians learned to do building jobs and
then they built stables, cattle-sheds, sheds and dugouts.
June, July, August quickly went by working from dawn till
dusk. In June, we made a piggery. On the 1st of September,
children of school age were driven to school. We made paper
decorations for the New Years tree at school. 7 people died
while in exile. They were buried in a common grave.






. VESTULE | renars vimba
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Vidusskolas laiks bija ka staigasana pie kraujas rudzu laukad,
un Ugis bija kluvis par vienu no maniem ta laika labakajiem
draugiem. Péc skolas beigsanas katrs aizgajam savos celos —
Ugis aizbrauca studét uz arzemém, es paliku Latvija. Més ilgu
laiku apmainijamies véstulém, lidz pédéja atnaca atpakal
neatvérta. Nav ne jausmas, kur mans draugs ir $odien un kas
rakstits véstulé. Varbat Ugis to kadreiz vél izlasis?

THE LETTER

In my high school days | was walking round just like
A Catcher in the Rye and Ugis had become one of my best
friends of that time. After finishing school we took different
roads - Ugis left to study abroad; | stayed in Latvia. We
exchanged letters for quite some time until the last one
came back unopened. | have no idea where my friend is
today and what was written in the letter. Perhaps Ugis will
read it still some day?






.VESTULE NO CIETUMA | ievaostrovska

Viri vacu formas térpos izleca no masinas, saséja Jani,
iemeta kravas kasté un aizveda. 1944. gada augusta karstaja
diena Anna palika viena ar bérniem, divam omém un lielu
saimniecibu. Péc divam nedélam vina viru atrada Liepajas
cietuma, lai pazaudétu uz mazu. Péc mammas naves tévu
turpinaja meklét meita, bet 2006. gada aprili pienaca zina
no Sarkana Krusta: Diemzél Jusu tévs ir miris 1945. gada janvari
Stuthofas koncentracijas nometné. Janim Kipstam tolaik bija
etrdesmit gadu. Nesen uz Stuthofu aizbrauca Jana déls ar
mazmeitu un aizveda Janim sauju dzimtenes zemes.

(pec Jana Kipsta meitas Dzidras Dambes stastita)

LETTER FROM PRISON

Men in German uniforms jumped out of a car, tied Janis,
threw him in the van and took away. It was on the hot
August day of 1944 when Anna stayed alone with children,
two grandmas and a big household. Two weeks later she
found her husband in the prison of Liepaja to lose him
forever. The daughter continued searching her father after
mum’s death, but in April, 2006 information arrived from
the Red Cross: "Unfortunately your father died in January,
1945 in the concentration camp of Stuthoff". Janis Kipsts was
forty at the time. Recently the son of Janis together with his
granddaughter went to Stuthoff and brought a handful of
Fatherland'’s soil to Janis.

(after Dzidra Dambe, daughter of Janis Kipsts)
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. VESTULES | juris petraskevics

STir tada maza vazite, kas varbat nav stasta galvena un svarigaka dala. Istais stasta priekmets
tika izlietots 1991. gada maija, un ta bija Ziemassvétku kika, Ziemassvétku torte, kas man kada
siltda maija diena pienaca pa pastu. Es neatceros precizu datumu. Pasts naca no Jaunzélandes,
un es pat riskéju to kikku pagarsot. Man likas - ja tas ir sutits uz Ziemassvétkiem man, vienam
maksliniekam no Latvijas, un satitajs ir nezinams cilvéks no Jaunzélandes, tad es tacu nevaru
to ta vienkarsi atstat. Ta batiba bija tada ka piramida. Devindesmito gadu sakuma sanému
véstuli no savas igaunu koléges ar piedavajumu piedalities tada Chain Letter projekta. Tur
bija véstulite, ko es sanému, un man bija jauztaisa desmit kopijas. Te ir makslinieku saraksts,
kuri jau piedalas $aja projekta, un es aizsttu pirmajam saraksta kadu no saviem darbiniem vai
gramatu, ierakstu vai kaseti. Vienalga, kaut ko no sevis. Pierakstu savu vardu visa ta saraksta
beigas un to pirmo, kam es aizstu, nosvitroju. Péc gada vai diviem saka pienakt satijjumi no
visas pasaules - Vacijas, Argentinas, Kanadas, Norvégijas. Sazinoties ar Siem cilvékiem, péksni
pavéras pasaule. Sajas véstulés bija véléjumi Latvijai, maksliniekiem, draugiem un kolégiem.
Véstulu pienaksana no visas pasaules bija kas ipass.

LETTERS

This is just a small vase that is not likely to be the most important part of the story. The real
subject of the story appeared on May 1991. It was a Christmas cake, a Christmas torte that
arrived by mail on one warm day in May. | do not remember the exact date. It was delivered
to me by post from New Zealand, and | even dared to risk tasting it. | thought: if an unknown
person from New Zealand sent this to me as a Christmas gift, an artist from Latvia, then | had to
try it; actually it was in the shape of a pyramid. In the early nineties, | received a letter from my
Estonian colleague with an offer to participate in a Chain Letter project. | had to make 10 copies
of the enclosed little letter, check the list of artists who had already taken part in this project
and then send some of my works... a book, a record or a cassette, to the first one on the list. It
did not matter what; mainly something | made myself. | wrote down my name at the end of
the list and crossed out the first one, my addressee. A year or two later, parcels started arriving
from all over the world: Germany, Argentina, Canada, and Norway. By getting into contact with
these people the whole world suddenly opened up. There were best wishes to Latvia, artists,
friends and colleagues in these letters. Receiving letters from all over the world was something
special.






D VESTULES UZ BERZA TASS | birutabiripa

Sis véstules uz bérza tass rakstijis mans vecaistévs Artrs
Pals savai sievai Otilijai 1916. gada no februara lidz maijam.
Diemzél nezinu faktus, kas saistiti ar mana vecatéva gaitam,
un kada veida véstules tika satitas vecmaminai, bet mamma
tas saglabajusi pieminai no sava téva. Tagad tas ir pie manis
ka piemina no vecatéva, kuru dzivé nekad neesmu redzéjusi.

LETTERS ON A BIRCH BARK

These letters, written on birch bark, are from my grandfather
Artars Pals to his wife Otilija during a period from February
until May 1916. Unfortunately, | do not know the facts that
are connected with the paths my grandfather tread, and how
the letters were sent to granny, but mum has kept them as a
memory of her father. Now they are with me as a memory
from the grandfather who | never saw in life.
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D VIRSAISA KOFERIS | nellijainnuse

Ugis Dravnieks, saulé iededzis, galva kovboja cepure, mugura
linu krekls, pargalvigs skatiens. lelu muzikants Virsaitis. Més
sapratamies bez vardiem. Savu koferi vin$ sauca par Rolandu,
tas bija vina labakais draugs, kad Ugis atkal devas cela ar
autostopiem. Savvalas psihologs, kas no tuviem cilvékiem
sagaida pilnigu uzticibu... Spéléjot un dziedot, visu savu
energiju vins atdeva cilvékiem. Vinam nepatika liekulot un
savulaik bija lielas problémas ar ceku. Virsaitis — pirmais Rigas
muzikants, kas spéléja uz ielas vél astondesmitajos gados.
Uz ielas gada laika var izdzivot sesas dzives. Kad nevarésu
padziedat, mani instrumenti dzieddas mana vietd, vins teica. To
es vienmér atcerésos.

THE CHIEF’S SUITCASE

Ugis Dravnieks: sun-tanned, wearing a cowboy hat, a linen
shirt and a daring gaze.. a street musician nicknamed
Chief. We understood each other without words. He called
his suitcase Roland; it was his best friend when Ugis went
hitchhiking again. He was a wild psychologist expecting
complete trust from people close to him... by playing and
singing he gave all his energy to people. He did not like to
pretend and he used to have big problems with the KGB
in his past. Chief was the first Riga musician to have played
on the street already back in the 1980s. "One can live six
lives on the street during a year. When | am not able to
sing, my instruments will sing for me", he said. | will always
remember that.
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. Z A B A KT | artis robeznieks
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Sie zabaki - es nezinu, vai tie stastis par mani, drizak
es stastiSu par zabakiem. Tie man bija kajas, kad pirms
pieciem gadiem laidos pari okeanam uz Ameriku un divas
nedélas dzivoju Nujorka. Sajos zabakos es gaju pa Piektas
avénijas asfaltu, izstaigaju Manhetenu, piedalijos Brodvejas
meistarklasés. Nu ka vél lai pasaka? Pirmaja bridi man likas,
ka péc tam esmu palicis tads pats, kads biju. Bet ta man
tikai likas. Sakuma man likas, ka nav nekadas nozimes,
ko tur piedzivoju, bet, jo ilgaks laiks paiet, jo svarigaks
liekas Skietami nenozimigais. Galvena atzina no mana
celojuma - reizém vajag uz visu paskatities vienkarsak un
pierastas lietas pavérot no malas, lai parliecinatos, vai tiesam
tas, ko tu doma, redzi un saproti, ir tik sarezgiti? Varbat viss ir
daudz vienkarsak. Un varbt tiesi tas vienkarsas lietas, ja ta
paskatas, Isteniba ir tas sarezgitakas.

BOOTS

These boots - | don't know whether they are going to tell
something about me; | would much rather tell about them.
| wore them when | flew over the ocean to America five years
ago and lived in New York for two weeks. | walked across
the asphalt of Fifth Avenue, wandered around Manhattan,
participated at master classes on Broadway. Well, how else
shalll putit? In the first moments after the Big Apple, it seemed
to me that | had not changed much. But it just seemed so.
At the beginning | thought that it did not matter what |
experienced there, but as time passed, things seemingly
insignificant emerged as important. The main conclusion
from my trip was: sometimes it is necessary to look at
everything in a less complicated way and to watch ordinary
things from the sideline to make sure if everything you
think, see and understand, is really so complicated? Maybe
everything is simpler. And maybe just the simple things, if
seen from another perspective, turn out to be complicated.






D ZABAKI | janis zemtautis
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Mans brélis Gunars bija Latvijas Valsts universitates
students un laika no 1948. lidz 1950. gadam vadija studentu
nacionalas pretosanas grupu. Baltijas kara apgabala
tribunals 1951. gada 2. marta piesprieda vinam navessodu.
Sie Gunara $norzabaki vinam nebija kajas, jo bija nodoti
kurpniekam remonta. Vélak tos iznéma dzivokla saimniece,
saglabaja un 1953. gada nodeva vecakiem, kad vini atgriezas
no izsatijjuma. Tagad brala zabaki ir pie manis un atgadina
ta laika tragiskos notikumus.

BOOTS

My brother Gunars was a student at Latvian State University;
he led a student national resistance group during the
period from 1948 until 1950. The Baltic Region War Tribunal
sentenced him to death on March 2nd, 1951. Gunars lace-up
boots were not on him because he had given them to the
bootmaker for repair. Later, the owner of the apartment took
them out, kept them and delivered them to our parents in
1953 when they returned from exile. Now my brother’s
boots are with me as a remembrance of the tragic events of
that time.






D ZIEDONA PORTRETS | vidvuds medenis
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Mana mate, télniece Lea Davidova-Medene, galvenokart veidoja portretus
jeb, ka tos latviski dévéja Teodors Zalkalns, gimetnes. Vina sacija: es mekléju
cilvéka lielumu. Gara spéku vina atrada stradniekos, lauciniekos un kareivjos,
lai gan visbiezak — radoso profesiju parstavjos. Notika ta, ka dazas no $Sim
personibam vina izkala akmeni vairakas reizes. Dzejnieka Imanta Ziedona
portretam télniece pirmoreiz pievérsas 1968. gada. Péc nepilniem desmit
gadiem vina atgriezas pie Ziedona téla un lidz astondesmito gadu sakumam
izveidoja vél kadus cetrus dzejnieka portretus. Viena no tiem vins attélots
ar Ziedonim raksturigo spitu un izaicino3o asredzibu. Ari zinkaribu, kuras
dé| jau péc télnieces naves, darbu parvedot no darbnicas Riga uz Ziedona
aprakstito Kurzemiti, dzejnieka skulptarai noberzéjas degungals. Vairakus
gadus pavadot darbnica sev radniecigu gipsa galvu sabiedriba, Imanta
Ziedona gimetne bija tik |oti izslapusi péc cela, dabas un dziviem cilvékiem,
ka, cen3oties saskatit pasauli caur smaga auto borta skirbu, ziedoja dalu no
sevis cela putekliem.

PORTRAIT OF THE POET

My mother, the sculptress Lea Davidova-Medene, made portraits primarily;
being called representations of faces in Latvian by the sculptor Teodors
Zalkalns. She said: "I am looking for human greatness". She found spiritual
power within workers, farmers and soldiers although, most often, in
representatives of creative professions. And so it happened that some of
these personalities were carved in stone several times. She began with the
portraiture of the poet Imants Ziedonis for the first time in 1968. After less
than ten years Lea returned to the poet’s image and until the beginning
of the 1980s she made about four more sculptural representations of the
poet; one particular sculpture portrays his typical brave endurance and
challenging visionary force. Inquisitiveness played a role as well because the
nose of the poet’s sculpture was scratched when the work was taken from the
artist’s studio in Riga to Courland - described by Ziedonis in his writing - after
the death of the sculptress. After spending several years in the studio with
only the company of gypsum heads so akin to his own, the poet’s portrait
had been very keen to travel. The effect of nature and people trying to peep
through aslit in the boards of the lorry box sacrificed part of him to road dust.
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PriekSmeti un lietas dazreiz stasta vairak par mums neka cilvéki, kas dzivo mums
lidzas. Sajas liecibas paradas dziva pasaule, kuru tik loti gribas apskaust un turpinat.

ILONA BRUVERE
kinorezisore un zurnaliste, Liktens lietu muzeja vaditaja

Objects and things sometimes know more about us than the people living next to
us. And only few have the skills of remembrance and story telling to discover their
secrets. Then from the testimonies emerges the living world that we want so much to

embrace and continue.

ILONA BRUVERE
Film Director and Journalist,
Coordinator of the Museum of Fateful Objects
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Muzejs darbojas projekta

STURA MAJA. LIETA Nr. 1914/2014 ietvaros
Exhibition is happening in the framework

of the project KGB BUILDING. FILE No 1914/2014
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